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(1)Compiled by Joe R. Christopher
"An I n k l in g  B ib lio g ra p h y "  i s  in te n d e d  t o  b e  an a n n o ta te d  
c h e c k l i s t  a p p e a r in g  in  each  i s s u e  o f  th e  q u a r t e r l y  M y th lo r e ,  
c o v e r in g  b o th  p r im a ry  and se c o n d a ry  m a te r ia l s  on th e  In k ­
l i n g s ,  p r i n c i p a l l y  th o s e  on J .R .R . T o lk ie n ,  C .S . L e w is , and 
C h a r le s  W il l ia m s . I te m s  on f r i e n d s  who d id  n o t  a t t e n d  m e e t­
in g s  o f  th e  I n k l in g s ,  su ch  a s  D o ro th y  L . S a y e r s ,  and o c c a ­
s io n a l  g u e s t s  a t  th e  m e e t in g s ,  su ch  a s  W.H. A uden, w i l l  n o t  
b e  l i s t e d  u n le s s  th e y  c o n ta in  s p e c i f i c  r e f e r e n c e s  t o  th e  
I n k l in g  c i r c l e .  An a t te m p t  w i l l  b e  made t o  l i s t  a l l  e s s a y s  
in  jo u r n a ls  r e g u la r l y  on th e  I n k l in g s  w i th in  n in e  m o n th s  o f  
t h e i r  p u b l i c a t i o n .  A l l  b o o k s and o th e r  e s s a y s  w i l l  h a ve  t o  
b e  l i s t e d  a s  th e y  a r e  d i s c o v e r e d  o r  o b ta in e d ,  b u t  th e s e  
i te m s  w i l l  b e  a s  c u r r e n t  a s  p o s s i b l e .  A lth o u g h  o c c a s io n a l  
e a r l i e r  i te m s  w i l l  b e  l i s t e d  in  th e s e  b i b l i o g r a p h i e s , th e s e  
w i l l  b e  o n ly  o n e s  o f  a f a i r l y  o b sc u r e  n a tu r e — on es n o t  
l i k e l y  t o  b e  in c lu d e d  in  th e  MLA B ib l io g r a p h y  under th e  name 
o f  one o f  th e  I n k l in g s  and o n es  m is s e d  b y  th e  o th e r  b i b l i o g ­
r a p h ie s  i n  t h i s  f i e l d ;  su ch  i te m s  p r e d a t in g  1975 w i l l  n o t  
becom e a m a jo r em p h a sis  h e r e .  R e v iew s w i l l  n o t  b e  l i s t e d  
s e p a r a t e l y ,  e x c e p t  f o r  s p e c i a l  r e a s o n s , and o n ly  a s e l e c t i o n  
w i l l  b e  m en tio n ed  ( th a t  i s ,  no a t te m p t  w i l l  b e  made t o  com­
p e t e  w i th  Book R ev iew  D i g e s t ; .  T h is  f i r s t  in s t a l l m e n t  con ­
ta i n s  b o o k s and ch apbooks from  1975 ( th e s e  i te m s  sh o u ld  be  
c o m p le te d  in  th e  n e x t  i n s t a l l m e n t ) ,  and e s s a y s  in  th e  re g u ­
l a r  jo u r n a ls  b e g in n in g  w i th ,  a p p r o x im a te ly , th e  l a s t  q u a r te r  
o f  th a t  y e a r .  A u th o rs  and r e a d e r s  a r e  en co u ra g ed  to  se n d  
o f f p r i n t s  o r  b ib l i o g r a p h i c  r e f e r e n c e s  to  th e  c o m p ile r .
D r. J .R .  C h r is to p h e r  
E n g l i s h  D ep a r tm en t  
T a r le t o n  S t a t e  U n i v e r s i t y  
S t e p h e n v i l l e ,  TX 7 6 4 0 2  USA.
(For t h i s  f i r s t  in s t a l l m e n t ,  i te m s  w ere  p r o v id e d  b y  John  
A q u in o , G il  G a ie r ,  G e ra ld  N. Garmon, Dave H ulan, K a th ryn  
L in d sk o o g , and P e te r  S c h a k e l . )  F a n z in e s  w hich h a ve  m a te r ­
i a l  on th e  I n k l in g s  w i l l  be  a n n o ta te d  a s  th e y  a r e  s e n t  to  
th e  c o m p ile r ,  b u t  no exch an ge o f  p u b l i c a t io n s  can b e  
o f f e r e d .
A l l [ a ] n ,  J a m es . " T o lk ie n  and R e c o v e r y ."  M y th lo re :  The
J .R .R . T o lk ie n  M em orial I s s u e , 3 : 2 / 1 0  ( n .d .  [M ay 1 9 7 5 ] ! ,  
1 2 - 1 3 .
A l la n  b e g in s  w i t h  an e x a m p le  o f  how T o lk ie n  r e c o v e r s  t h e  
w onder o f  common t h i n g s — i n  t h i s  c a s e ,  t h e  e l e p h a n t — and  
c o n c lu d e s  t h a t  t h e  " r e c o v e r y  o f  m o r a l v i s i o n  and a e s t h e t i c  
v i s i o n "  i n  The Lord o f  th e  R in g s  may h a v e  h ad  som e in f l u e n c e  
on  t h e  g r o w in g  e m p h a sis  on e c o l o g y  and t h e  "demand f o r  q u a l ­
i t y  o f  l i f e  t o  t a k e  p r e c e d e n c e  o v e r  p r o d u c t io n ."
A n d e r so n , P o u l .  " T o lk ie n ."  M y th lo re :  The J .R .R . T o lk ie n  
M em orial I s s u e ,  3 : 2 / 1 0  ( n .d .  [M ay 1 9 7 5 ] ) ,  1 1 .
A h e r o ic  q u a t r a in  th a n k in g  T o lk ie n  f o r  The L ord o f  th e  
R in g s .
A q u in o , J o h n . "Shaw and C .S . L e w is ' s  S p ace T r i l o g y ."  The 
Shaw R e v ie w ,  1 8 :1  (J a n u a r y  1 9 7 S ) ,  2 8 - 3 2 .
A q u in o  o p e n s  h i s  e s s a y  w it h  L e w is ' s  r e f e r e n c e s  t o  r e a d in g  
Shaw i n  S u r p r is e d  b y  J o y ;  h e  th e n  q u o t e s  a r e f e r e n c e  t o  th e  
L i f e  F o r c e  and t o  "A m odern w r i t e r  [ nam ed] Pshaw" from  The 
S c re w ta p e  L e t t e r s .  (The m a jo r  o m is s io n  i n  t h i s  p a r t  o f  
A q u in o 's  e s s a y  i s  t h e  d i r e c t  r e f e r e n c e  t o  S h a w 's  Back to  
M eth u selah  i n  L e w is ' s  e s s a y  "The F u n e r a l  o f  a  G r e a t Myth" 
[ c o l l e c t e d  i n  C h r is t ia n  R e f l e c t i o n s ] . )  H a v in g  e s t a b l i s h e d  
L e w is ' s  k n o w led g e  o f  S h a v ia n  w o rk s and  i d e a s , A q u in o  t u r n s  
t o  a  co m p a r iso n  t o  S h a w 's  Back t o  M eth u selah  and t h e  Ransom  
T r i l o g y .  He sh ow s s e v e r a l  s t a t e m e n t s  b y  W eston  i n  Out o f  
th e  S i l e n t  P la n e t  w h ic h  a r e  p a r a l l e l  t o  S h a v ia n  i d e a s ,  b u t
h i s  m o st  t e l l i n g  p o i n t  i s  t h a t  W e s to n 's  s t a t e m e n t ,  " I t  i s  
en o u g h  f o r  me t h a t  t h e r e  i s  a  b eyon d "  i s  a  s l i g h t l y  e g o t i s t ­
i c a l  e c h o  o f  t h e  l a s t  l i n e  o f  Back t o  M e th u se la h — L i l i t h ' s  
" I t  i s  en o u g h  t h a t  t h e r e  i s  a  b e y o n d ."  In  P e r e la n d r a ,
A q u in o  a g a in  sh ow s p a r a l l e l s  o f  i d e a s ,  a l t h o u g h  h e  m is s e s  
t h e  e c h o  i n  W e s to n 's  "P ure S p i r i t :  t h e  v o r t e x  o f  s e l f ­
t h i n k i n g ,  s e l f - o r i g i n a t i n g  a c t i v i t y "  o f  t h e  f i n a l  s t a g e  o f  
S h a v ia n  e v o l u t i o n ,  e x i s t e n c e  a s  ( i n  L i l i t h ' s  l a s t  s p e e c h )  
" th e  v o r t e x  f r e e d  from  m a tte r "  (A q u in o  d o e s  q u o te  W e sto n 's  
s t a t e m e n t ) . F i n a l l y ,  A q u in o  s u g g e s t s  o n e  p a r a l l e l  o f  id e a  
i n  T hat H ideous S tr e n g th  and s u g g e s t s  s e v e r a l  t im e s  th r o u g h ­
o u t  t h a t  W e s to n 's  e g o t is m  m akes h im  a p a r o d y  o f  Shaw.
A r l t o n ,  B e v e r ly .  " B e l i e f :  A F u n c t io n a l  V ie w ."  CSL: The 
B u l l e t i n  o f  th e  New Y ork C .S . L ew is  S o c i e t y ,  6 : 1 2 /7 2  
(O c to b e r  1 9 7 5 ) ,  1 - 5 .
A r lt o n  d i s c u s s e s  C h r i s t ia n  f a i t h ,  w i t h  many o f  h e r  t h e s e s  
b o l s t e r e d  fro m , o r  b a s e d  o n ,  L e w is ' s  w o r k s , e s p e c i a l l y  "On 
O b s t in a c y  i n  B e l i e f "  ( in  The W o r ld 's  L a s t  N ig h t ) ,  " R e l ig io n :  
R e a l i t y  o r  S u b s t i t u t e ? "  ( i n  C h r is t ia n  R e f l e c t i o n s ) , and  
" F a ith "  (tw o  c h a p t e r s  i n  Mere C h r i s t i a n i t y ) . (A r e p o r t  o f  
t h e  d i s c u s s i o n  a t  t h e  m e e t in g  a t  w h ic h  h e r  p a p e r  w as r e a d  
a p p e a r s  on  p p . 5 -6 )
A r n o t t ,  A nne. The S e c r e t  C ou n try  o f  C .S . L e w is .  Grand Rap­
i d s ,  M ic h ig a n : W ill ia m  B. Eerdm ans P u b l i s h in g  Company, 
1 9 7 5 . Pp. 1 2 7 . [ P u b l i s h e d  i n  B r i t a i n  by  H odder and  
S t o u g h to n ,  1 9 7 4 . S i x  f u l l - p a g e  i l l u s t r a t i o n s  b y  P a t ­
r i c i a  F r o s t :  p p . 25 (m o th e r 's  d e a t h ) ,  28 (L e w is  b r o t h e r s  
l e a v i n g  on s h ip  f o r  s c h o o l  i n  E n g la n d ) , 43  (a  d a n c in g  
m i s t r e s s  s m e l l in g  b u n t i n g ) ,  69  (a  t r e n c h  d u r in g  W orld 
War I ) ,  93  ( t h e  r e l u c t a n t  c o n v e r t  p r a y in g ) ,  119 (L ew is  
and w i f e  i n  G r e e c e ) . ]
A b io g r a p h y  w r i t t e n  f o r  c h i l d r e n ,  n o t  i n v o l v i n g  much o r i g ­
i n a l  r e s e a r c h .  C h a p te r s  1 th r o u g h  12 a r e  e s s e n t i a l l y  a  
r e w r i t e  o f  S u r p r is e d  b y  J o y  (w h ich  o d d ly  i s  n o t  l i s t e d  i n  
t h e  " S u g g e s te d  R ea d in g "  on  p .  1 2 5 ) ,  w it h  t h e  a d d i t io n  o f  
in f o r m a t io n  a b o u t  M rs. M oore from  W.H. L e w is ' s  "Memoir" in  
L e t t e r s  o f  C .S . L e w is .  T h ere  i s  som e s l i g h t  f i c t i o n a l i z i n g  
— f o r  e x a m p le , t h e  d e s c r i p t i o n  o f  t h e  m in ia t u r e  g a r d e n  w h ich  
g i v e s  L ew is  h i s  f i r s t  t a s t e  o f  b e a u t y  c o n t a in s  t h i s  s e n t e n c e  
( f o r  w h ic h  t h e r e  i s  no  c o u n t e r p a r t  i n  S u r p r is e d  b y  J o y ) : "In  
im a g in a t io n  h e  sh r a n k  i n t o  a t i n y  s i z e ,  and  p ic t u r e d  h i m s e l f  
w a n d e r in g  i n  i t "  (p . 1 4 ) .  C h a p te r s  13 and 14 t e l l  o f  th e  
r e s t  o f  L e w is ' s  l i f e ;  i n  a  fe w  c a s e s  A r n o t t  g u e s s e s  w r o n g ly  
a b o u t  d e t a i l s ,  a s  when s h e  s a y s  " s p e c i a l  p e r m is s io n  h ad  b e e n  
o b t a in e d  from  t h o s e  i n  a u t h o r i t y  i n  t h e  C hurch o f  E n g lan d  
[ f o r  t h e  m a r r ia g e  o f  L ew is  and J o y  D a v id s o n ]"  (p . 1 1 7 ) .  B u t  
t h e r e  i s  n o t h in g  e x t r e m e ly  e r r o n e o u s  a b o u t  t h e  b o o k , and i t  
g i v e s  t h e  r e a d e r  a g o o d  p i c t u r e  o f  L e w is ' s  g r o w in g  u p , w ith  
e m p h a sis  on  h i s  r e l i g i o u s  b e l i e f s ,  h i s  w r i t i n g s  f o r  c h i l d ­
r e n ,  and h i s  e m o t io n a l  p r o b le m s  ( u s u a l ly  t r a c e d  b y  A r n o tt  t o  
t h e  e a r l y  d e a th  o f  h i s  m o th er— p r o b a b ly  q u i t e  c o r r e c t l y ) .
I t  i s  l e s s  p r u d is h  a b o u t  L e w is ' s  e a r l y  s e x u a l  l i f e  th a n  C .S . 
L e w is:  A B io g ra p h y ,  b y  G reen  and H ooper (w h ich  a p p ea red  t o  
l a t e  t o  b e  o f  u s e  t o  A r n o t t ) .  A few  o f  A r n o t t ' s  c o m p a r is o n s  
o f  d e t a i l s  o f  L e w is ' s  c h i ld h o o d  w i t h  d e t a i l s  i n  t h e  N a r n ia  
b o o k s  seem  new i f  f a i r l y  o b v io u s  ( e . g . ,  t h e  c i s t e r n  a t t i c  
i n  " L i t t l e  Lea" w i t h  t h e  a t t i c  i n  P o l l y ' s  h o u se  i n  The M agi­
c i a n ' s  Nephew  [ p p .  1 7 , 2 1 - 2 2 ] ) .  The o n ly  p e r s o n  th a n k e d  i n  
t h e  " B ib lio g r a p h y "  (p . 1 2 7 ) ,  and th u s  p r e su m a b ly  t h e  o n ly  
o n e  g i v i n g  an y  o r i g i n a l  in f o r m a t io n  t o  t h e  a u t h o r ,  i s  S i s t e r  
P e n e lo p e ,  C .S .M .V .,  o f  W antage.
F o r  a  f a v o r a b le  r e v i e w ,  s e e  N ancy-L ou  P a t t e r s o n ' s  "A V iew  
from  t h e  W ard rob e,"  M y th p r in t ,  1 3 :2  (F eb ru a ry  1 9 7 6 ) ,  5 .  A 
b r i e f  n o t e  a b o u t  t h e  B r i t i s h  e d i t i o n  a p p e a r s  i n  CSL, 6 : 6  
( A p r i l  1 9 7 5 ) ,  8 .
30
A uden, W.H. "A T h a n k s g iv in g ."  In  Thank You, Fog: L a s t  
Poem s, p p . 3 6 -3 7  [ 3 7 ] ,  New Y ork: Random H o u se , 1 9 7 4 .
Pp. 6 1 . [T h e  poem w as a l s o  p u b l i s h e d  in  The Hew York  
R e v ie w ,  12 D ecem ber 1 9 7 4 , p p . 2 6 - 2 7 . ]
Auden in c lu d e s  t h e s e  tw o  s t a n z a s  i n  h i s  c h r o n i c l e  o f  h i s  
p o e t i c  d e v e lo p m e n t:
. . . h a i r - r a i s i n g  t h in g s  
t h a t  H i t l e r  and S t a l i n  w ere  d o in g  
f o r c e d  me t o  t h in k  a b o u t  God.
Why w as I  s u r e  t h e y  w ere  w rong?
W ild  K ie rk e g a a rd , W illia m s  and L ew is  
g u id e d  me b a ck  t o  b e l i e f .
A lth o u g h  t h e  in f l u e n c e  o f  W il l ia m s  on Auden w as a ck n o w le d g e d  
e a r l i e r ,  t h i s  seem s t o  b e  th e  f i r s t  s u c h  r e f e r e n c e  t o  L e w is .
B a sn ey , L io n e l .  "The P la c e  o f  Myth in  a  M y th ic a l  Land: Two 
N o te s  ( C o n v e r g in g ) ."  M y th lo re :  The J .R .R . T o lk ie n  Memo­
r i a l  I s s u e ,  3 : 2 /1 0  ( n .d .  [M ay 1 9 7 5 ] ) ,  1 5 - 1 7 .
A f t e r  d e f i n i n g  m yth  l i t e r a r i l y  i n  h i s  o p e n in g  p a r a g r a p h s ,  
B a sn ey  f i r s t  t u r n s  t o  "two r e l a t e d  t e c h n iq u e s  f o r  m aking  
t h i s  m y t h ic a l  w o r ld  [ o f  The Lord o f  th e  R in g s ]  im p r e s s  u s  
w ith  i t s  s e n s u o u s  s o l i d i t y . "  The f i r s t  t e c h n iq u e  i s  th e  
" r e a l i s i n g  im a g in a t io n "  w h ic h  C .S .  L ew is  a t t r i b u t e s  t o  D an te  
i n  The D isc a rd e d  Im age: " sh a rp  v i s u a l ,  t a c t i l e ,  a u d it o r y  
d e t a i l . "  B a sn ey  i l l u s t r a t e s  t h i s  from  P i p p i n ' s  e x p e r i e n c e  
o f  b e in g  c a r r i e d  b y  an O re . The s e c o n d  t e c h n iq u e  i s  t h a t  o f  
d e l i b e r a t e ,  s u g g e s t i v e  v a g u e n e s s ,  w h ic h  L ew is  a t t r i b u t e s  t o  
M ilto n  i n  A P re fa c e  t o  " P a ra d ise  L o s t ."  B a sn ey  i l l u s t r a t e s  
t h i s  by  t h e  B a lr o g  and b y  S a u ro n . The s e c o p d  n o t e  d e a l s  
w ith  l o r e  and k n o w led g e  i n  T o l k i e n ' s  M id d le - e a r t h ,  i n  p a r t i ­
c u la r  " th e  fr e q u e n c y  w i t h  w h ic h  l o r e  i n  m y th ic  form  i s  
' r e a l i z e d '  b y  t h e  e v e n t s  o f  t h e  s t o r y ."  " T h is  a r c h e t y p a l  
e v e n t  o c c u r s  i n  p u re  form  a t  l e a s t  f i f t e e n  t im e s  i n  th e  
c o u r s e  o f  th e  t r i l o g y . "  B a sn ey  l i s t s  t h e s e  and c o n c lu d e s  
t h e  f r e e  p e o p le s '  " m y th ic a l k n o w led g e  o f  o n e  a n o t h e r . . .  
r e p r e s e n t s  t h e  a c t i v e  c a r i t a s  t h a t  h o ld s  them  t o g e t h e r ."  
B a sn ey  ad d s a b r i e f  t h i r d  s e c t i o n  w h ic h  e x p la in s  t h e  c o n v e r ­
g e n c e  o f  h i s  tw o  n o t e s .
B e a t i e ,  B ru ce A. " F o lk  T a le ,  F i c t i o n ,  and S a g a  i n  J .R .R .  
T o l k i e n ' s  The L o rd  o f  th e  R in g s ."  A p p en d ix  B [m o n th ly  
b u l l e t i n  o f  t h e  A m erican  T o lk ie n  S o c i e t y ,  com pan ion  t o  
M inas T i r i t h  E v e n in g -S ta r ] ,  n . d .  [D ecem b er  1 9 7 5 ] ;  p a g i ­
n a t io n  from  The T o lk ie n  P a p ers  ( s e e  b e l o w ) .
A r e p r i n t  from  The T o lk ie n  P a p e rs ,  e d .  J .T .  H ansen e t  a l .  
(M ankato, M in n e s o ta :  Mankato S t a t e  C o l le g e  S tu d ie s ,  2 :1  
[F e b r u a r y  1 9 6 7 ] ,  1 -1 7 ;  a l s o  l i s t e d  a s  M ankato S t u d ie s  in  
E n g l i s h ,  N o. 2 ) ;  l i s t e d  i n  R ic h a r d  C . W e s t 's  T o lk ie n  C r i t i ­
c ism : An A n n o ta ted  C h e c k l i s t  a s  B14 (p . 1 2 ) .
B e n n e t t ,  A le x .  "The V a n ir — F a th e r s  o f  t h e  V a la r ? "  Amon 
Ben: B u l l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c i e t y ,  No. 18 
(O c to b er  1 9 7 5 ) ,  2 - 3 .
Much o f  t h i s  n o t e  i s  s p e n t  su m m a riz in g  t h e  p o s i t i o n  o f  t h e  
V a n ir  i n  N o r se  m y th o lo g y . B e n n e t t  o f f e r s  t h e s e  p a r a l l e l s :  
" th e  E lv e s  o f  A lfh e im  w ere  v a s s a l s  o f  t h e  V a n ir  j u s t  a s  th e  
E lv e s  o f  V a l in o r  w ere  o f  t h e  V a la r .  J u s t  a s  t h e  E lv e s  o f  
M id d le - e a r th  h a v e  t h e  d e i t i e s  o f  Manwe and E lb e r e t h ,  and  
p resu m a b ly  o t h e r s ,  s o  t h e  E lv e s  o f  A lfh e im  h a v e  N jo r d , F r e y ,  
U l l r  and many o t h e r s  o f  t h e  V a n ir"  (p . 3 ) .  He com p ares b o th  
g ro u p s  o f  e l v e s  a s  t h e  a r t i s t s  and c o n v e y e r s  o f  c u l t u r e  in  
t h e i r  s o c i e t i e s .  " A lfh e im  i s . . . i n  t h e  W est s e p [ a ] r a t e d  from  
M idgard b y  t h e  U tte r m o s t  S e a , j u s t  a s  M id d le -E a r th  i s  s e p -  
[ a ] r a t e d  from  V a l in o r  by  t h e  S u n d e r in g  S e a ."  He im p l i e s  a 
p a r a l l e l  b e tw e e n  O rv a n d e l t h e  S t a r - h e r o  o f  t h e  N o r se  m y th o l­
og y  and E lb e r e t h  o f  T o l k i e n ' s  w ork . F u r t h e r ,  b o th  m y th o lo ­
g i e s  h a v e  a  m y s t e r io u s ,  l i t t l e - d i s c u s s e d  One ( T o lk i e n ' s  E ru , 
u n n a m ed 'in  N o rse  m y th ) .  B e n n e t t ' s  f i n a l  p o i n t  i s  t h a t  v a la r  
i s  th e  p l u r a l  o f  th e  N o rse  w ord f o r  " s ee r "  o r  " p r o p h e t ,"  
and h e n ce  a p p r o p r ia t e  f o r  " th e  b e n e v o le n t  s e r v a n t s  o f  th e  
One."
B is e n i e k s ,  D a in i s .  "Power and P o e tr y  i n  M id d le - e a r t h ."  
M y th lo re :  The J .R .R . T o lk ie n  M em orial I s s u e ,  3 : 2 / 1 0  
( n .d .  [M ay 1 9 7 5 ] ) ,  2 0 - 2 4 .
B e g in n in g  w i t h  c r i t i c s  who a t t a c k  The Lord o f  th e  R in g s  
f o r  n o t  b e in g  a  r e a l i s t i c  m odern n o v e l ,  B i s e n i e k s  sp e n d s  h i s  
f i r s t  tw o p a g e s  on e s s e n t i a l l y  a c o n t r a s t  o f  The L ord o f  th e  
R in gs  w it h  i t s  p l o t ,  i t s  s o u r c e s  o f  g u id a n c e  and m o ra l c l a r ­
i t y  , t o  many m odern n o v e ls  w it h  t h e i r  r a t i o n a l  e x p la n a t io n s  
o f  l i f e ' s  p r o b le m s , t h e i r  f o r m le s s n e s s ,  t h e i r  a n t ih e r o e s .
A t t h i s  p o i n t  B i s e n i e k s  tu r n s  t o  a  d e f e n s e  o f  f a n t a s y  w h ic h  
s o o n  t u r n s  i n t o  a  d e f e n s e  o f  a r t .  The h o b b i t s  e s s e n t i a l l y  
a r e  o c c u p y in g  t h e i r  m in d s a s  s t u d e n t s ,  l e a r n i n g  o f  M id d le -  
e a r t h .  B u t t h e i r ,  and o t h e r s ' ,  i n t e r e s t  i n  poem s and  s o n g s  
i s  p a r t  o f  t h e  c u l t u r e ,  and p r o v id e s  a  m eans o f  b e a r in g  r e s ­
p o n s i b i l i t i e s  w i t h  g r a c e .  B i s e n i e k s  c o n c lu d e s  h i s  e s s a y  
w it h  a  c o n s i d e r a t i o n  o f  t h e  way t h e  h o b b i t s '  s o n g s  r e f l e c t  
t h e i r  g r o w th , o f  Tom B o m b a d il a s  t h e  p u r e  a r t i s t ,  o f  t h e  
e l v e s  a s  s l i g h t l y  d e c a d e n t  i n  an  a r t - f o r - a r t ' s - s a k e  w a y , o f  
G a n d a lf  a s  d e l i b e r a t e l y  s u r p r e s s i n g  h i s  a r t  o f  la u g h t e r  
b e c a u s e  o f  h i s  im m ed ia te  t a s k ,  and  o f  S a m 's  com m ent a b o u t  
t h e  f o l k  i n  t h e  o l d  t a l e s  and s o n g s — i n  s h o r t ,  t h e  th em e o f  
a r t i s t r y  i n  The L ord o f  th e  R in g s .
B r a d le y ,  M arion  Zim m er. "The J e w e l  o f  A rw en ."  In  The
Y e a r 's  B e s t  F a n ta sy  S t o r i e s ,  e d .  L in  C a r t e r ,  p p . 1 5 - 2 6 .  
New Y ork: DAW B o o k s , 1 9 7 5 . P p . 1 7 6 .
A r e p r i n t  from  t h e  ch a p b o o k  b y  B r a d le y ,  The J ew el o f  
Arw en, p u b l i s h e d  i n  B a lt im o r e  b y  T-K G r a p h ic s ,  n . d .  [ 1 9 7 4 ] .  
O n ly  t h e  b r i e f  s t o r y  i t s e l f  i s  r e p r i n t e d  i n  t h i s  a n t h o lo g y ;  
o m it t e d  a r e  t h e  " P r e fa c e :  O f E l v e s , "  "On t h e  S o u r c e  o f  T h is  
T a le ,"  and " T r a n s l a t o r ' s  N o te s"  o f  t h e  c h a p b o o k . A ls o  o m it ­
t e d  i s  o n e  p a r e n t h e t i c a l  " T r a n s l a t o r ' s  n o te "  i n  t h e  t a l e  
i t s e l f  (p p . 1 6 -1 8  o f  th e  c h a p b o o k ) , o n e  f o o t n o t e  (p . 29  o f  
;th e  c h a p b o o k ) , and a  few  p a r e n t h e t i c a l  r e f e r e n c e s  t o  The 
Lord o f  th e  R in g s  and  t o  t h e  o m it t e d  " T r a n s l a t o r ' s  N o t e s ."
Brown, J u d i t h ,  G eo rg e  C o lv in ,  and G len  G o o d K n ig h t. "M ythcon  
R e p o r t s ."  M y th p r in t:  The M on th ly  B u l l e t i n  o f  The M ytho-  
p o e ic  S o c i e t y ,  1 2 :5  (N ovem ber 1 9 7 5 ) ,  9 .
B r i e f  v i g n e t t e s  from  t h e  s i x t h  c o n v e n t io n  o f  t h e  M yth o- 
p o e i c  S o c i e t y ;  F r .  W a lte r  H ooper w as g u e s t  o f  h o n o r , and he  
and R oger L a n c e ly n  G reen  w ere  aw arded  t h e  M y th o p o e ic  S c h o l ­
a r s h ip  Award f o r  C .S . L e w is :  A B io g ra p h y .  S e e  a l s o  t h e  p h o ­
to g r a p h s  num bered 1 6 , 2 1 - 2 3 ,  and  25 on  p p . 1 5 -1 6  (w ith  t h e i r  
k ey  on p a g e  1 0 ) .
C a r t e r ,  L in . "The Y ear  in  F a n ta s y :  An I n t r o d u c t io n "  and  
"The Y e a r 's  B e s t  F a n ta s y  B ook s: An A p p e n d ix ."  In  The 
Y e a r 's  B e s t  F a n ta sy  S t o r i e s ,  e d .  L in  C a r t e r ,  p p . 9 -1 3  
and 1 7 2 - 7 5 .  New Y ork: DAW B o o k s , 1 9 7 5 . Pp. 176  [ r e f e r ­
e n c e s  t o  T o lk ie n ,  p p . 9 ,  1 1 , 1 5 , 2 7 ,  1 7 2 , 1 7 5 ; t o  C .S .  
L e w is , p .  1 1 ; s e e  B r a d le y ' s  "The J e w e l o f  Arwen" a b o v e  
f o r  a  T o lk ie n  p a s t i c h e ] .
C a r t e r ' s  in t r o d u c t io n  t o  h i s  a n t h o lo g y  d i s c u s s e s  th e  
d e a th  o f  T o lk ie n  and t h e  e s t a b l i s h m e n t  o f  "a J .R .R . T o lk ie n  
M em oria l Award f o r  A c h ie v em en t i n  F a n t a s y . . .p o p u l a r ly  known 
a s  t h e  'G a n d a lf '  [ f r o m  t h e ]  b r o n z e  s t a t u e t t e  o f  T o l k i e n ' s  
b e lo v e d  m a g ic ia n "  (p . 9 ) .  The aw ard i s  g iv e n  i n  c o n n e c t io n  
w it h  t h e  W orld S c ie n c e  F i c t i o n  C o n v e n t io n ,  and t h e  s t a t u ­
e t t e  s y m b o l iz in g  i t  w as c r e a t e d  b y  D. E n z en b a c h e r .
A lth o u g h  h e  d o e s  n o t  i n d i c a t e  i t  i n  t h i s  i n t r o d u c t i o n .  C ar­
t e r  h i m s e l f  w as in s t r u m e n t a l  i n  s e t t i n g  up t h e  aw ard . He 
r e p o r t s  t h a t  t h e  f i r s t  p r e s e n t a t i o n ,  a t  t h e  1974  c o n v e n t io n ,  
w as a  Grand M a ster  aw ard , g iv e n  p o s th u m o u s ly  t o  T o lk ie n .
I n  t h e  a p p e n d ix  (p . 1 7 5 ) ,  C a r te r  l i s t s  t h e  p a p er b a c k  
r e p r i n t  o f  R o b e r t  F o s t e r ' s  A G uide t o  M id d le  E a rth  a s  th e  
o n ly  " N otew orth y  N o n - f i c t io n "  o f  1974 (among o t h e r  b o o k s  
ig n o r e d  i s  C .S . L e w is:  A B io g ra p h y ,  b y  R oger L a n c e ly n  G reen  
and W a lte r  H oop er .
C h r is t o p h e r ,  J .R .  "A B aroq ue M em o ria l: J .R .R .  T o lk ie n ."  
M y th lo re :  The J .R .R . T o lk ie n  M em orial I s s u e ,  3 : 2 /1 0  
( n .d .  [M ay 1 9 7 5 ] ) ,  1 1 - 1 2 .
A poem i n  a l l i t e r a t i v e  v e r s e ,  c o n s i s t i n g  o f  121 l i n e s  in  
f i v e  v e r s e - p a r a g r a p h s ;  i t  d e s c r i b e s  T o lk ie n  i n  th e  a r c h e ­
t y p a l  f o r e s t ,  and in c lu d e s  a name s p e l l e d  i n  G r a v e s ' t r e e  
a lp h a b e t  (p er h a p s  i n  a n a lo g y  t o  C y n e w u lf 's  a c r o s t i c  i n  r u n e s ) .
C h r is t o p h e r ,  J o e  R. "The L ab ors o f  P s y c h e :  A S o r t in g  o f  
E v e n t s ."  CSL: The B u l l e t i n  o f  th e  Hew Y ork C .S . L ew is  
S o c i e t y ,  7 : 1 /7 3  (N ovem ber 1 9 7 5 ) ,  7 - 1 0 .
A co m p a r iso n  o f  t h e  o r d e r  o f  th e  e v e n t s  i n  t h e  l a t t e r  p a r t  
o f  T i l l  We Have F aces  w it h  t h e  sam e e v e n t s  i n  A p u le iu s '  t a l e  
o f  C upid  and P s y c h e  i n  The G olden  A s s .  C h r is to p h e r  c o n s id ­
e r s  b o t h  L e w is ' s  p l o t  and t h e  s e q u e n c e  o f  m ov in g  p i c t u r e s  
n e a r  t h e  end o f  t h e  f i c t i o n ;  h e  e s t a b l i s h e s  som e d i s p l a c e ­
m ent o f  e v e n t s  from  t h e  s e q u e n c e  i n  A p u l e iu s ,  and  s u g g e s t s  
a  n e x t  s t e p  m ig h t  b e  an  a e s t h e t i c  d e f e n s e  o f  L e w is ' s  o r d e r .  
(N o te : t h i s  i s  a  s l i g h t  r e v i s i o n  and e x p a n s io n  o f  p a r t  o f  
t h e  c h a p t e r  on  T i l l  We Have F aces  i n  C h r is t o p h e r 's  1968 d i s ­
s e r t a t i o n ,  "The Rom ances o f  C l iv e  S t a p l e s  L ew is" ; C h r is t o ­
p h e r  d o e s  n o t  p r o v id e  t h e  a e s t h e t i c  d e f e n s e  t h e r e ,  e i t h e r . )
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C h r is t o p h e r ,  J o e  R. " L a z a r u s , Come F o r th  from  T h a t Tomb!" 
R iv e r s id e  Q u a r te r ly ,  6 : 3 / 2 3  (A u g u st 1 9 7 5 ) ,  1 9 0 -9 7  [ 1 9 3 ,  
1 9 4 ] ,
A r e v ie w  e s s a y  on  R o b e r t  A . H e i n l e i n ' s  Time Enough f o r  
L ove: The L iv e s  o f  L a za ru s L ong. C h r is t o p h e r  u s e s  tw o  com­
p a r is o n s  i n v o l v i n g  t h e  I n k l i n g s :  " L a z a ru s' a s s u m p t io n  t h a t  
o n ly  bad  g e n e s  make u n io n s  w rong seem s t o  me a c l e a r l y  u t i l -  
t a r i a n ,  h u m a n is t ic  b e l i e f .  I n  C h a r le s  W il l ia m s '  A r th u r ia n  
p o em s, t h e  i n c e s t  o f  K in g  A r th u r  and h i s  h a l f - s i s t e r  M or- 
g a u s e  (w h ich  p r o d u c e s  M ordred) i s  ta k e n  a s  a  sy m b o l o f  t h e  
g r e a t e s t  o f  t h e  C h r i s t i a n  s i n s ,  p r id e :  A r th u r  l o v e s  h i m s e l f ,  
and th u s  p r o d u c e s  h i s  own d e s t r u c t i o n .  H e i n l e i n ,  i n  h i s  
c h a p t e r  t i t l e  [ ' N a r c i s s u s ' ] and c h a r a c t e r  r e f e r e n c e s ,  a l s o  
s e e s  t h e  e p is o d e  [ o f  L a z a r u s ' i n t e r c o u r s e  w i t h  h i s  c lo n e d  
' s i s t e r s ' ]  a s  s e l f - l o v e ,  — b u t  h i s  c h a r a c t e r s  do  n o t  f i n d  
i t  e v i l .  T h is  e p is o d e  i s  th u s  an e x c e l l e n t  ex a m p le  o f  th e  
gap  b e tw e e n  t h e  C h r i s t ia n  w o r ld - v ie w  and t h e  h u m a n is t ic "
(p . 1 9 3 ) .  " L a z a r u s ’ m o r a l i t y  [ i n  h i s  a p h o r is m , ' r a c i a l  s u r ­
v i v a l  i s  th e  o n ly  u n i v e r s a l  m o r a l i t y ' ] i s  much l i k e  W es­
t o n ' s ,  in  C .S .  L e w is '  Out o f  th e  S i l e n t  P la n e t"  (p . 1 9 4 ) .
C h r is t o p h e r ,  J .R .  "A N o te  on an U n p u b lis h e d  (an d P r o b a b ly  
U n w r it te n )  C o l lo b o r a t i o n ."  M y th lo re :  The J .R .R . T o lk ie n  
M em orial I s s u e ,  3 : 2 / 1 0  ( n .d .  [M ay 1 9 7 5 ] ) ,  2 9 .
A th r e e -p a r a g r a p h  n o t e  c o l l e c t i n g  tw o r e f e r e n c e s  t o  a p r o ­
p o s e d  c c l l o b o r a t i v e  b ook  b y  T o lk ie n  and L ew is  t i t l e d  Lan­
guage and Human N a tu re .
[ C la r k ,  S t u a r t  and R o s i e .  ] "Oxonmoot 2 : r e p o r t ."  Amon Hen: 
B u l l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c i e t y ,  N o. 18 (O c to ­
b e r  1 9 7 5 ) ,  6 - 8 .
A r e p o r t  o f  th e  B r i t i s h  T o lk ie n  S o c i e t y ' s  a n n u a l v i s i t  t o  
O x fo rd : a  m e e t in g  w i t h  F r .  G e r v a se  M atth ew ; v i s i t s  t o  th e  
g r a v e s  o f  C h a r le s  W i l l ia m s ,  Hugo D y so n , and T o lk ie n ;  and  a  
t o u r  by  th e  fo r m e r  hom es o f  t h e  T o lk ie n  f a m i ly  w i t h  P r i s ­
c i l l a  and F r . John  T o lk ie n .  An i n c i d e n t a l  p i e c e  o f  i n f o r ­
m a t io n :  B l a c k w e l l ' s  j u s t  s o l d  a  f i r s t  e d i t i o n  o f  The H o b b it  
f o r  £ 1 5 0 .
C obb, L a w ren ce . "The B e g in n in g  o f  t h e  R e a l S t o r y :  Im ages o f  
H eaven in  C .S .  L ew is  and D a n te ."  CSL: The B u l l e t i n  o f  
th e  New Y ork C .S . L ew is  S o c i e t y ,  1 : 2 /1  A (D ecem b er  1 9 7 5 ) ,  
1 - 5 .
Cobb b e g in s  w i t h  a c o m p a r is o n  o f  L e w is ' s  The G re a t D iv o r c e  
and D a n t e 's  The D iv in e  Comedy f o r  tw o  and a h a l f  p a g e s ;  t h e  
o n ly  com m ents w h ic h  h a v e  n o t  b e e n  made b e f o r e  i n  t h i s  c o n ­
t e x t  a r e  a B i b l i c a l  d e f e n s e  o f  t h e  f i r s t  tw o  p o i n t s  o f  H eav­
e n ' s  h a v in g  (1 ) p e o p le  i n  (2 ) p h y s i c a l  b o d ie s  am id (3) 
red eem ed  N a tu r e . The l a t t e r  tw o  o f  t h e s e  p o i n t s  a r e  a  
d e f e n s e  o f  L e w is ' s  im a g e r y  a g a i n s t  D a n t e ' s ;  (D a n te , o f  
c o u r s e ,  d id  n o t  h a v e  t h e  s o u l s  o f  h i s  a f t e r l i f e  y e t  i n  t h e i r  
r i s e n  b o d ie s  and h e  d id  n o t  p l a c e  t h e  New E a r th  i n  h i s  
H e a v e n ) . Cobb d e n ie s  t h a t  G eo rg e  M acD onald i s  t o  L ew is  ( t h e  
c h a r a c t e r )  a s  B e a t r i c e  w as t o  D a n te , f o r  t h e  r e l a t i o n s h i p  
b e tw e e n  M acD onald and L ew is  w as i n t e l l e c t u a l  and n o t  e r o t i c .  
A t t h i s  p o i n t  Cobb su m m a r ize s  La V ita  N uova, t h e  o p e n in g  o f  
L 'I n fe r n o ,  and t h e  c o n c l u s i o n  o f  I I  P u r g a to r io — an d  com p ares  
a l l  t h e  m e e t in g s  o f  s o u l s  and B r ig h t .  S p i r i t s  i n  The G re a t  
D iv o r c e  ( e x c e p t ,  no  d o u b t ,  t h a t  b e tw e e n  M acD onald and L ew is )  
t o  t h a t  b e tw e e n  B e a t r i c e  and D a n te  i n  t h e  G arden o f  E d en .
The c o n c l u s i o n  b r i e f l y  s u r v e y s  L e w is ' s  o t h e r  im a g e s  o f  
H ea v en , s u g g e s t i n g  s t r o n g l y  t h a t  b e c a u s e  L ew is  c o u ld  
d e s c r i b e  t h e  s p i r i t u a l  r e a lm  h e  w as h i m s e l f  a  m y s t i c ;  Cobb 
d o e s  n o t  c o n s id e r  t h e  p o s s i b i l i t y  t h a t  L e w is  c o u ld  d e s c r ib e  
i t  b e c a u s e  h e  w as a p o e t .  (S e e  t h e  d i s c u s s i o n  o f  The G re a t  
D iv o r c e  a t  t h e  m e e t in g  a t  w h ic h  t h i s  p a p e r  w as r e a d ,  
r e p o r t e d  on  p .  1 6 . )
C obb, L a w ren ce . "Why A re We M embers o f  t h e  New Y ork C .S .
L ew is  S o c i e t y ? "  CSL: The B u l l e t i n  o f  th e  New Y ork C .S . 
L ew is S o c i e t y ,  7 : 2 /7 4  (D ecem b er  1 9 7 5 ) ,  6 - 7 .
An a p p r e c i a t i o n  f o r  L ew is  h a v in g  p u t  an  i n t e l l e c t u a l  b a s i s  
u n d er  h i s — C o b b 's — u n s u p p o r te d  C h r i s t i a n  com m itm en t; th e  
S o c i e t y  e x i s t s  b e c a u s e  o f  a  p r o b a b ly  s i m i l a r  a p p r e c i a t i o n  on  
a l l  t h e  m em bers' p a r t s .
Como, J a m es . "T i l l  We Have F a c e s : A P r e f a c e  t o  C om prehen­
s i o n . "  CSL: The B u l l e t i n  o f  th e  New Y ork C .S . L ew is  
S o c i e t y ,  7 : 1 / 7 3  (N ovem ber 1 9 7 5 ) ,  1 - 3 .
Como b e g in s  w i t h  e x a m p le s  o f  t h e  r a d i c a l l y  d i f f e r e n t  
r e s p o n s e s  T i l l  We Have F a ces  h a s  c a l l e d  f o r t h ,  and h e  p o i n t s  
o u t  d a n g e r s  i n  a p p r o a c h in g  i t  a s  i f  i t  w e re  t h e  u s u a l  L e w is -  
ia n  f i c t i o n .  H is  t h e s i s :  "f o r m a l ly  t h e  b o o k  i s  n o t  o n ly
d i f f e r e n t  fro m , b u t  t h e  o p p o s i t e  o f ,  C S L 's u s u a l  m eth o d ; y e t  
t h e m a t i c a l l y  i t  i s  L ew is  from  b e g in n in g  t o  e n d ."  The th em es  
w h ic h  Como f i n d s  e l s e w h e r e  i n  L e w is ' s  w o rk s a r e  t h e s e :  
d i v i n i t y  a s  m ore r e a l ,  m ore c o n c r e t e ,  th a n  t h i s  w o r ld ;  th e  
c a l l  o f  S e h n su c h t;  p s y c h o l o g i c a l  p o s s e s s i v e n e s s ;  t h e  t r u t h ­
f u l n e s s  o f  M yth; t h e  b a r r e n n e s s  o f  R ea so n  w i t h o u t  im a g in a ­
t i o n  a n d , u l t i m a t e l y .  F a i t h ;  S a c r a m e n ta l is m  and s e m a n t ic s ;  
G r a c e ;  M em b ersh ip ; and  t h e  Law o f  I n a t t e n t i o n .  C om o's prem ­
i s e  a b o u t  t h e  form  i s  t h a t ,  " w h erea s  C S L 's u s u a l  t e c h n iq u e  
i s  t o  m y t h o lo g iz e  (o r  t o  r e - m y t h o l o g i z e ) , i n  t h i s  w ork h e  i s  
d o in g  th e  e x a c t  o p p o s i t e ;  t h a t  i s ,  d e - m y th o lo g i z in g ."  A f t e r  
som e s t r u c t u r a l  a n a l y s i s ,  Como su m m a r ize s  t h e  th em e o f  th e  
b o o k : " O r u a l's  p r i d e ,  and s e l f i s h n e s s ,  and j e a l o u s y  make h e r  
t h in k  t o o  much o f  h e r  own f a c e — o f  w h ic h  t h e r e  i s  n on e  u n t i l  
s h e  lo o k s  aw ay. Then s h e — and w e— w i l l  h a v e  a  f a c e . "  (S ee  
a l s o  t h e  d i s c u s s i o n  o f  t h e  b o o k  a t  t h e  m e e t in g  a t  w h ic h  t h i s  
p a p e r  w as r e a d ,  r e p o r t e d  on  p p . 1 0 - 1 1 . )
C ook , L e w is .  " G a n d a lf  L iv e s  i n  M id d le -E a r th "  ( i n  C o o k 's  
"You B e t t e r  B e l i e v e  I t "  c o lu m n ) . D e t r o i t  F ree  
P r e s s ,  1 4 5 :7 2  (1 6  J u ly  1 9 7 5 ) ,  A -8 .  R e p r in te d  i n  M inas 
T i r i t h  E v e n in g -S ta r ,  5 : 1  (O c to b e r  1 9 7 5 ) ,  1 2 ,  2 8 .
"Seld om  h a s  a g e n e r a t i o n  g a p  b e e n  m ore s t r o n g l y  show n th a n  
a  c h a n c e  rem ark  t h e  o t h e r  d a y  a b o u t  who o r  w h a t i s  G a n d a lf  
a f t e r  s e e i n g  t h e  name p a in t e d  on a  s e w e r  t i l e  o u t  i n  W est 
B lo o m f i e ld ."  Cook g o e s  on  t o  e x p l a i n  who G a n d a lf  i s ,  and  
c o n c lu d e s ,  "Anybody who w a d es  th r o u g h  a l l  o f  T o l k i e n . . .h a s  
t o  c r a v e  e s c a p is m  i n  a b i g  w a y . No way c a n  o n e  b la m e  a  g e n ­
e r a t i o n  t h a t  h a s  grow n u p  i n  t h e  m id s t  o f  V ie tn a m , W ater­
g a t e  and  an  e r a  p e o p le  c a l l  a  r e c e s s i o n  b e c a u s e  t h e y  a r e  
n e r v o u s  a b o u t  a  h a r s h e r  te r m , d e p r e s s i o n ,  f o r  w a n t in g  o u t  o f  
i t  o c c a s i o n a l l y .  G a n d a lf  p r o v id e s  t h e  v e h i c l e .  He i s  a l i v e  
and a g in g ,  p r o b a b ly  i n  t h e  S h i r e ,  a p o r t i o n  o f  M id d le - e a r t h  
b e tw e e n  F ox  Downs and B a ra n d u in  B r i d g e ."
D a le ,  A lz in a  S t o n e .  "The A r t o f  R e fr e s h m e n t ."  ,The L iv in g  
C hurch , 1 7 1 :1 5  (1 2  O c to b e r  1 9 7 5 ) ,  1 4 -1 5  [ 1 5 ] .
A s e r i e s  o f  r ec o m m en d a tio n s  f o r  r e l i g i o u s  r e a d i n g s .  "Mere 
C h r i s t i a n i t y  i s  a p e r e n n i a l l y  m odern r e t u r n  t o  b e d r o c k  t h a t  
m akes y o u  f e e l  i t  so u n d  a g a in  b e n e a th  y o u r  f e e t . "  "One s t e p  
f u r t h e r  [ th a n  g o o d  d e t e c t i v e  s t o r i e s ] to w a r d s  e t e r n i t y  i s  
C h a r le s  W i l l ia m s ,  who l e t s  t h e  P l a t o n i c  a b s o l u t e s  l o o s e  i n  
t h e  s t r e e t s  i n  h i s  The P la c e  o f  th e  L io n ,  o r  l e t s  a  n e w ly -  
d e a d  g i r l  w ork o u t  h e r  own s a l v a t i o n  i n  A l l  H a llo w 's  E ve. 
N obody b e a t s  W il l ia m s  a t  e v o k in g  t h e  a w fu l  s e n s e  o f  t h i s  
w o r ld  and t h e  n e x t ,  s u p e r im p o s e d  upon e a c h  o t h e r  i n  th e  
g r e a t  c lo u d  o f  w i t n e s s . ' "  L ew is  i s  a l s o  p a r a p h r a s e d  on  t h e  
s i g n i f i c a n c e  o f  " e sc a p e "  r e a d in g .
D e C le s ,  D ia n a  P a x s o n . " A l lu s io n  o f  W iz a r d s"  [ p r e f a c e d  by  a 
s e v e n - p a r a g r a p h ,  u n t i t l e d  n o t e ] .  M y th lo r e :  The J .R .R .  
T o lk ie n  M em orial I s s u e ,  3 : 2 / 1 0  ( n .d .  [M ay 1 9 7 5 ] ) ,  1 3 - 1 4 .  
T he p r o s e  i s  an a p p r e c i a t i o n  f o r  T o l k i e n ' s  i n f l u e n c e  on  
m odern p u b l i s h i n g  o f  f a n t a s y :  " A l lu s io n  o f  W iza rd s"  i s  a  
s o n n e t  w i t h  an  E n g l i s h  o c t a v e  and an I t a l i a n  s e s t e t  a b o u t  
t h e  ( l i t e r a r y )  e n c h a n tm e n ts  o f  v i s i t i n g  w iz a r d s .
[ E llw o o d , G r a c ia  F a y , and G len  G o o d K n ig h t .]  " S e r v ic e s  in  
O x fo rd  and Los A n g e le s ."  M y th lo r e :  The J .R .R . T o lk ie n  
M em oria l I s s u e ,  3 : 2 / 1 0  ( n .d .  [M ay 1 9 7 5 ] ) ,  3 0 .
A l e t t e r  from  E llw o o d  r e p o r t s  o n  t h e  E n g l i s h  f u n e r a l  s e r ­
v i c e  o f  T o lk ie n  i n  S t .  A n th o n y 's  C h u rch , H e a d in g to n ,  O x fo r d ,  
on  6 S e p tem b e r  1 9 7 3 ; n e x t  i s  an  a c c o u n t  o f  a  m e m o r ia l s e r ­
v i c e  h e ld  on  23 S e p tem b e r  1973  a t  t h e  C hurch  o f  Our S a v io r  
i n  L os A n g e le s — t h e  l a t t e r  i n c l u d e s  a  p r a y e r  f o r  T o lk ie n  by  
G o o d K n ig h t, u s i n g  a  num ber o f  T o l k i e n ' s  te r m s  from  "On 
F a i r y - s t o r i e s . "
F i s h e r ,  M rs. J a n e s t  [ s i c ]  B. [A  fo u r - p a r a g r a p h ,  u n t i t l e d  
n o t e .  ] M y th lo r e :  The J .R .R . T o lk ie n  M em oria l I s s u e ,  
3 : 2 / 1 0  ( n . d .  [M ay 1 9 7 5 ] ) ,  1 3 .
" R e s id e n c e  f o r  a  fe w  h o u r s  i n  M id d le  E a r th  b r in g s  a  
r e n e w a l ,  i n  a p l a c e  w h ere  d e s p a i r  i s  c o u n t e r e d  b y  h o p e ,  and  
t h e  com m on p lace  b y  m a g i c . "
F o s t e r ,  B ob. "Naming i n  The H o b b i t ."  M y th p r in t:  The Month 
M on th ly  B u l l e t i n  o f  The M y th o p o e ic  S o c i e t y ,  1 2 : 5  (Novem ­
b e r  1 9 7 5 ) ,  2 - 3 .  [T h e  c o v e r ,  p .  1 , b y  A n n e t t e  H a r p e r , i s  
e n t i t l e d  " S p ea k , F r ie n d ,  and  E n te r " ;  H a rp er  e x p l a i n s  th e  
c o n n e c t io n  t o  t h e  e s s a y  b y  F o s t e r  i n  a n o t e  on p .  2 ]
A f t e r  a  s u r v e y  o f  nam es i n  The H o b b it ,  F o s t e r  c o n c lu d e s .  
B e c a u s e  h i s  p r i n c i p l e s  o f  l i n g u i s t i c  c r e a t i o n  w e re  n o t  y e t  
f u l l y  d e v e lo p e d ,  t h e  E l v i s h  and O r k is h  nam es i n  The H o b b it
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h a v e  a  s t r o n g e r  G erm an ic  co m p o n en t th a n  t h o s e  i n  L o tR , and  
t h e  u s e  o f  t h e s e  fo rm s i s  n o t  l i m i t e d  t o  t h e  n o n -M a n n ish  
la n g u a g e s ;  t h e  in v e n t e d  fo r m s  i n  The H o b b it  a r e  a t  t h e  sam e  
t im e  l e s s  i m a g i n a t iv e  and  m ore in d i s c r i m i n a t e "  (p . 3 ) .  F or  
r e a c t i o n s  t o  t h i s  e s s a y ,  s e e  t h e  l e t t e r s  b y  A l e x e i  K ond ra­
t i e v  and  J im  A l la n  i n  M y th p r in t ,  1 3 :3  (M arch 1 9 7 6 ) ,  1 2 - 1 3 .
F o x ,  A dam , G a r e t h  K e e n e , a n d  G e o r g in a  K e e n e  ( e d s . ) .  S a c r e d  
a n d  S e c u la r :  A C om pan ion . G ran d  R a p i d s ,  M i c h ig a n ;  W i l ­
l i a m  B . E er d m a n s  P u b l i s h i n g  C o m p a n y , 1 9 7 5 .  P p . 3 3 6 .  
[ P u b l i s h e d  i n  B r i t a i n  b y  J o h n  M u r r a y  L t d . ;  i n  t h e  U n i t e d  
S t a t e s  a l s o  d i s t r i b u t e d  b y  t h e _ E p i s c o p a l  B o o k  C lu b .  ]
T h is  v o lu m e  i s  n o t e d  h e r e  o n ly  b e c a u s e  Adam F ox  w as o n e  o f  
t h e  I n k l i n g s  (fro m  1939  t o  1 9 4 2 ) .  I t  i s  an  a n t h o lo g y  b a s e d  
on  t h e  C h urch  Y e a r , w i t h  s e v e n  s h o r t  t e x t s  c h o s e n  f o r  e a c h  
w eek  from  A d v e n t th r o u g h  t h e  en d  o f  t h e  T r i n i t y  s e a s o n ,  p lu s  
t h r e e  e x t r a  f e a s t  d a y s ;  som e o f  t h e  t e x t s  a r e  B i b l i c a l  p a s ­
s a g e s ,  som e a r e  poem s o r  o t h e r  s e c u l a r  w o rk s  (h e n c e  th e  
t i t l e ) ; e a c h  s e v e n t h  s e c t i o n  i s  a  m e d i t a t i o n  o n  t h e  th em es  
o f  t h e  w eek  w r i t t e n  b y  K e e n e s .  S i x t y - t h r e e  b la c k - a n d - w h i t e  
p i c t u r e s  i l l u s t r a t e  (fro m  b o t h  s a c r e d  and  s e c u l a r  s o u r c e s )  
t h e  th e m e s .  N o th in g  b y  G e o r g e  M acD on a ld , G .K . C h e s t e r t o n ,  
C .S .  L e w is ,  C h a r le s  W i l l i a m s ,  D o r o th y  L . S a y e r s ,  o r  J .R .R .  
T o lk ie n  i s  i n c lu d e d .
G a i e r ,  G i l  ( e d . ) .  [ U n t i t l e d  s t u d e n t  m a t e r i a l s  a n d  G a i e r ' s  
c o m m e n t s . ]  G u yin g  G y re , N o . 4  [ F a l l  1 9 7 5 ) ,  1 - 4 8  [ 1 4 ,
1 6 ,  2 0 ,  2 4 ,  2 5 ,  2 9 ,  3 1 ,  3 2 ,  3 3 ,  3 6 ,  3 7 ,  4 6 ] .
G u yin g  G yre  i s  a  h i g h l y  s p e c i a l i z e d  f a n z i n e ,  s i n c e  i t  
d e a l s  w i t h  i t s  e d i t o r ' s  t e a c h i n g  o f  s c i e n c e  f i c t i o n  i n  a 
r e a d in g  c o u r s e  a t  t h e  j u n i o r  h ig h  s c h o o l  l e v e l .  T h is  i s s u e  
c o n t a in s  a lo n g  s e r i e s  o f  s t u d e n t  e v a l u a t i o n s  o f  b o o k s  
r e a d ,  in c l u d i n g  The H o b b i t ,  The L ord  o f  th e  R in g s ,  and  t h e  
N a r n ia  s e r i e s  (p p . 1 3 - 3 4 ) .  On p p . 3 6 - 3 7 ,  G a ie r  l i s t s  t h e  
s t u d e n t  f a v o r i t e s :  The H o b b it  h a s  b e e n  r e a d  t e n  o r  m ore  
t im e s ;  The L ord o f  th e  R in g s ,  b e tw e e n  f i v e  and  n in e  t im e s ;  
and The L io n , th e  W itch  and th e  W ardrobe  h a s  b e e n  r e a d  t h r e e  
t i m e s ,  b u t  w i t h  h ig h  s c o r e s  b y  t h e  s t u d e n t s  who r e a d  i t .
The f i n a l  r e f e r e n c e  i n  t h e  m a g a z in e  i s  i n v o l v e d  w i t h  t h e  
d e v e lo p m e n t  o f  c a t e g o r i e s  ( t h e  w o rk s  o f  L ew is  an d  T o lk ie n  
f e l l  u n d er  6 -A , F a n t a s y /M y t h ) .
G a la d ,  D o ry  [ p s e u d o n y m ] ,  " P r o v e n d e r ."  M y th p r in t:  The
M o n th ly  B u l l e t i n  o f  T he M y th o p o e ic  S o c ie ty ,  1 2 : 5  (N o v em ­
b e r  1 9 7 5 ) ,  1 8 - 1 9 .
R e c ip e s  from  Ham H a sh , W h ite  B e a n s ,  and  F r u i t  F o l d o v e r s ,  
f o r  d w a r v e s ;  som e m e n t io n  o f  T o l k i e n ' s  d e s c r i p t i o n  o f  
d w a rv es  i n  t h e  i n t r o d u c t i o n .
G arm on, G e r a ld  E . ( d i s c u s s i o n  l e a d e r ) .  S e m in a r  4 4 :  J . R . R .  
T o l k i e n .  S a n  F r a n c i s c o ,  C a l i f o r n i a :  T h e  N i n e t i e t h  A n n u ­
a l  C o n v e n t i o n  o f  t h e  M od ern  L a n g u a g e  A s s o c i a t i o n  o f  
A m e r ic a ,  2 6  D e c e m b e r  1 9 7 5 .
The t h r e e  p a p e r s  d i s c u s s e d  w e r e  "The M e d ie v a l - R e n a is s a n c e  
V is io n  o f  The L ord o f  th e  R in g s ,"  b y  R o se  Z im bardo ( S t a t e  
U n i v e r s i t y  o f  New Y ork a t  S to n y  B r o o k ) ; "The L ord  o f  th e  
R in g s  a s  S a g a ,"  b y  G lo r ia n a  S t .  C l a i r  ( C o l l e g e  o f  C h a r le s ­
to n )  ; and "S au ron  I s  W a tch in g  Y ou: The R o le  o f  t h e  G r e a t  E ye  
i n  The L ord  o f  th e  R in g s , " b y  Edward L e n se  (O h io  S t a t e  U n i­
v e r s i t y )  .
G le n n ,  L o i s .  C h a r le s  W .S . W illia m s :  A C h e c k l i s t .  K e n t ,
O h io :  T h e  K e n t S t a t e  U n i v e r s i t y  P r e s s  [ S e r i f  S e r i e s ,  N o . 
3 3 ] ,  1 9 7 5  [ a c t u a l l y  p u b l i s h e d  i n  1 9 7 6 ] ,  P p . v i i i  + 1 2 8 .
G le n n 's  b i b l io g r a p h y  c o v e r s  b o t h  p r im a r y  w o rk s  (p p . 1 -5 5 )  
and s e c o n d a r y  (p p . 5 7 - 1 0 2 ) ;  t h r e e  i n d i c e s — n a m es, t i t l e s  o f  
W ill ia m s '  w o r k s , t i t l e s  o f  w o rk s a b o u t  W il l ia m s  (p p . 1 0 3 -  
1 2 8 ) .  G len n  s a y s ,  "No p r e v io u s  c h e c k l i s t  g i v e s  c o m p le te  
and c o r r e c t  in f o r m a t io n  a b o u t  W il l ia m s '  p u b l i s h e d  w o rk s"  (p .  
v i i i ) ,  and c e r t a i n l y ,  i f  t h i s  p r im a r y  l i s t i n g  i s  n o t  com­
p l e t e ,  i t  i s  n e a r ly  s o ,  and  f a r  b e t t e r  th a n  a n y  o t h e r  l i s t  
a v a i l a b l e .  I t  s u b d i v id e s  W i l l ia m s '  b o o k s  i n t o  s i x  c a t e g o ­
r i e s :  p o e t r y ,  n o v e l s ,  p l a y s ,  c r i t i c i s m ,  t h e o l o g y ,  and  b i o g ­
r a p h i e s .  O th er  p r im a r y  l i s t i n g s  a r e  o f  "Poems and  S t o r i e s , "  
" A r t i c l e s  and  L e t t e r s , "  " R e v ie w s ,"  and  " E d ite d  W o rk s."  The 
s e c o n d a r y  m a t e r i a l s  a r e  d i v i d e d  i n t o  "B ooks" ( o n ly  tw o  a r e  
l i s t e d ) ,  " A r t i c l e s ,  C h a p t e r s ,  and  D i s s e r t a t i o n s "  (w h ich  a l s o  
in c lu d e s  p o e m s ) , " R ev iew s"  (a  v e r y  l i m i t e d  s e l e c t i o n ) , and  
" D is s e r t a t io n s "  ( c r o s s  r e f e r e n c e d  b a c k  t o  t h e  s e c o n d  ^ d iv i s io n  
o f  s e c o n d a r y  m a t e r i a l s ) . One u s e f u l  a d d i t i o n  t o  t h i s  c h e c k ­
l i s t  (w h ich  d o e s  n o t  a p p e a r ,  f o r  e x a m p le , i n  t h e  o n e  o n  C .S .  
L ew is  from  t h e  sam e p u b l i s h e r )  i s  a r u n n in g  l i s t i n g  o f  t h e  
s e c t i o n  num ber— " I -A -v "  f o r  W il l ia m s '  t h e o l o g i c a l  w o r k s , f o r  
e x a m p le . T h is  a l l o w s  q u ic k  r e f e r e n c e  from  t h e  i n d i c e s .  The
i t e m s  a r e  b r i e f l y  a n n o t a t e d  w hen  t h e  c o n t e n t  i s  n o t  o b v io u s  
from  t h e  t i t l e ;  "The a n n o t a t i o n s  fro m  s e c o n d a r y  m a t e r i a l s  
a r e  g u id e s  f o r  r e a d i n g ,  n o t  su m m a r ie s"  (p .  v i i i ) .
A lth o u g h  t h e  i n t r o d u c t i o n  d o e s  n o t  i n d i c a t e  t h e  c u t - o f f  
d a t e  f o r  t h e  v o lu m e , i t  s ee m s  t o  h a v e  b e e n  i n  1 9 7 3 .  O f 
i t e m s  p u b l i s h e d  b e f o r e  t h a t  d a t e ,  s e v e r a l  e s s a y s  b y  D o r o th y  
L . S a y e r s  a r e  m is s e d  i n  t h e  s e c o n d a r y  s o u r c e s  ( a l t h o u g h  i t  
l i s t s  t h r e e  w h ic h  h a v e  W i l l ia m s '  nam e i n  t h e i r  t i t l e ) :  f o r  
e x a m p le , "The C o r n ic e  o f  S lo t h "  ( i n  F u r th e r  P a p e rs  on D a n te , 
1 9 5 7 ) h a s  a  s i x  p a g e  d i s c u s s i o n  o f  D e s c e n t i n t o  H e l l .  F o r  
t h a t  m a t t e r ,  i t  w o u ld  n o t  h a v e  b e e n  a m is s  t o  l i s t  S a y e r s '  
i n t r o d u c t i o n s  an d  n o t e s  i n  h e r  t r a n s l a t i o n s  o f  D a n t e ' s  H e ll  
and  P u r g a to ry  w h ic h  c o n t a i n  a  l a r g e  num ber o f  r e f e r e n c e s  t o  
W ill ia m s  ( t h e  tw o  v o lu m e s  a r e  d e d i c a t e d  t o  h im ) . O th e r  
c h e c k in g  i n  D a n te a n  c r i t i c i s m  w o u ld  h a v e  r e v e a l e d  o t h e r  
r e f e r e n c e s :  Thomas G. B e r g i n ' s  D an te  (B o s to n :  H o u g h to n  M i f f ­
l i n  Company [ R i v e r s i d e  S t u d i e s  i n  L i t e r a t u r e ] ,  1 9 6 5 ) h a s  
s i x ,  f o r  i n s t a n c e .  A n o th e r  way o f  e x p a n d in g  t h e  m a t e r i a l  
w o u ld  h a v e  b e e n  t o  f o l l o w  c r i t i c a l  d i s c u s s i o n s  o f  W.H. Aud­
e n ' s  "New Y ea r  L e t t e r , ” f o r  A uden i n  t h e  n o t e s  t o  t h e  o r i g i ­
n a l  e d i t i o n  s a i d  i t  w as in d e b t e d  t o  W i l l i a m s '  The  D e s c e n t  
o f  th e  D ove;  f o r  e x a m p le ,  G e o r g e  W. B a h lk e ' s  The L a te r  
A uden: From "New Y ea r L e t te r s "  t o  "A bout th e  House"  (New 
B r u n s w ic k , New J e r s e y :  R u tg e r s  U n i v e r s i t y  P r e s s ,  1 9 7 0 ) ,  h a s  
e l e v e n  m e n t io n s  o f  W i l l i a m s .  (A uden h a s  t h r e e  i t e m s  o n  W il­
l ia m s  l i s t e d  i n  t h e  s e c o n d a r y  s o u r c e s ,  b u t  t h e  n o t e  men­
t i o n e d  h e r e  i s  m i s s e d . )  H o w ev er , f o r  a l l  t h e  p o s s i b l e  c h a s ­
in g s  o f  W i l l ia m s '  i n f l u e n c e s  i n t o  o t h e r  f i e l d s  w h ic h  h a v e  
b e e n  o m it t e d  (an d t h e  m e n t io n s  o f  W il l ia m s  i n  T .S .  E l i o t  
c r i t i c i s m  h a v e  n o t  b e e n  i l l u s t r a t e d ) , s t i l l  t h e  o n e  h u n d red  
e i g h t y  " A r t i c l e s ,  C h a p t e r s ,  an d  D i s s e r t a t i o n s "  c o n t a i n  t h e  
b a s i c  l i s t i n g  o f  m a t e r i a l s  d i r e c t l y  o n  W i l l i a m s ,  and  w i l l  b e  
e s s e n t i a l  a s  a  p r e p a r a t io n  f o r  f u t u r e  c r i t i c i s m  o f  h i s  w r i t ­
i n g s .
G l o v e r ,  W i l l i s  B . " T h e  C h r i s t i a n  C h a r a c t e r  o f  T o l k i e n ' s  
I n v e n t e d  W o r l d ."  M y th lo r e :  T he J .R .R . T o lk ie n  M em o ria l 
I s s u e , 3 : 2 / 1 0  ( n . d .  [M a y  1 9 7 5 ] ) ,  3 - 8 .  F o o t n o t e s  i n  
M y th lo r e , 3 : 3 / 1 1  ( n . d .  [M a r c h  1 9 7 6 ] ) ,  7 .
R e p r in te d  fro m  C r i t i c i s m ,  W in te r  1 9 7 1 .
G o d s h a lk ,  W .L . ( d i s c u s s i o n  l e a d e r ) .  S e m in a r  2 0 5 :  F a n t a s y  
M o t i f s .  S a n  F r a n c i s c o ,  C a l i f o r n i a :  T h e  N i n e t i e t h  A n n u a l  
C o n v e n t i o n  o f  t h e  M o d ern  L a n g u a g e  A s s o c i a t i o n  o f  A m er-  
c a ,  2 8  D e c e m b e r  1 9 7 5 .
One o f  t h e  f i v e  p a p e r s  w as " A lc h e m ic a l  M o t i f s  i n  The L ord  
o f  th e  R in g s ,"  b y  R ic h a r d  Baum (P em broke S t a t e  U n i v e r s i t y ) .
G o o d K n ig h t ,  G l e n .  ' " D e a t h  a n d  t h e  D e s i r e  f o r  D e a t h l e s s ­
n e s s ' "  (" T h e  C o u n s e l  o f  E lr o n d "  e d i t o r i a l  c o l u m n ) .  
M y th lo r e :  T he J .R .R . T o lk ie n  M em o ria l I s s u e ,  3 : 2 / 1 0  
( n . d .  [M a y  1 9 7 5 ] ) ,  1 9 .
G o o d K n ig h t q u o t e s  t h e  f u l l  t e x t  o f  a  l e t t e r  T o lk ie n  w r o te  
t o  D r . H e r b e r t  S c h ir o  o n  17 N ovem ber 1 9 5 7 , w h ic h  c o n c l u d e s ,  
a f t e r  s p e a k in g  o f  t h e  a p p l i c a b i l i t y  o f  The L ord  o f  th e  R in g s  
t o  m odern t i m e s ,  "B ut I  s h o u ld  s a y ,  i f  a s k e d ,  t h e  t a l e  i s  
n o t  r e a l l y  a b o u t  P ow er and D o m in io n : t h a t  o n ly  s e t s  t h e  
w h e e ls  g o in g ;  i t  i s  a b o u t  D e a th  and  t h e  d e s i r e  f o r  d e a t h ­
l e s s n e s s .  W hich i s  h a r d ly  m ore t h a [ n ]  t o  s a y  i t ' s  a  t a l e  
w r i t t e n  b y  a  M an!" G o o d K n ig h t g o e s  on  t o  c o n s i d e r  t h e  w ays  
T o lk ie n  may b e  c o n s id e r e d  d e a t h l e s s :  i n  C h r i s t i a n  b e l i e f ,  
i n  h i s  w o r k s , and  i n  h i s  r e a d e r s .
G o o d K n ig h t ,  G l e n .  "An E n la r g e m e n t  o f  B e in g "  ( a  " F o u n d e r ' s  
F o c u s  e d i t o r i a l ;  a l s o  g i v e n  a s  t h e  K e y n o t e  A d d r e s s  a t  
M y th c o n  V I ) .  M y th p r in t:  The M o n th ly  B u l l e t i n  o f  The 
M y th o p o e ic  S o c ie ty ,  1 2 : 5  (N o v e m b e r  1 9 7 5 ) ,  1 1 - 1 2 .
R e p r i n t e d  i n  M y th lo r e , 3 : 3 / 1 1  ( n . d .  [M a r c h  1 9 7 6 ] ) ,  9 ,
2 8 .
A d i s c u s s i o n  o f  t h e  v ia  m edia  o f  t h e  M y th o p o e ic  S o c i e t y  
b e tw e e n  b e in g  a  g e n e r a l  f a n t a s y - l i t e r a t u r e  s t u d y  g r o u p  on  
o n e  han d  and a  C h r i s t i a n ‘e v a n g e l i s m  c o m m it te e  o n  t h e  o t h e r .
"No o t h e r  g r o u p  th a n  t h e  I n k l i n g s ,  c e r t a i n l y  n o t  i n  t h e  l a s t  
h u n d red  y e a r s ,  h a s  p r o d u c e d  m ore m a t e r i a l ,  b o t h  i n  t h e  g e n r e  
o f  m yth  an d  f a n t a s y  an d  i n  c r i t i c a l  t h e o r y  a b o u t  i t ,  th a n  
t h e y  h a v e . . . .  T hey w e r e . . . c o n c e r n e d  w i t h  m yth  b o t h  a s  a  w ork  
o f  a r t  and  a s  a  c o n v e y e r  o f  t r u t h "  (p .  1 1 ) .  Thus i t  i s  f i t ­
t i n g  t o  h a v e  a  s o c i e t y  d e d i c a t e d  t o  t h e  s t u d y  o f  w h a t t h e y  
w r o te  and  w h a t t h e y  m ean t b y  w h a t t h e y  w r o t e ;  p e r h a p s ,  a s  a 
b y - p r o d u c t  o f  t h e  l i t e r a r y  r e a d in g  o f  t h e  I n k l i n g s '  w o r k s ,  
m em bers o f  t h i s  S o c i e t y  s h a l l  f e e l  t h e  J o y  o f  w h ic h  t h e y  
s p o k e ,  o r  e x p e r i e n c e  w h a t C .S .  L ew is  s a i d  w as t h e  g o a l  o f  
r e a d in g  o f  l i t e r a t u r e :  an  e n la r g e m e n t  o f  b e i n g .
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G o o d K n ig h t ,  G l e n .  "N ew s o f  The S i lm a r i l l i o n , an d  a d d i t i o n a l  
N o t e s  o f  a  J o u r n e y ."  M y th p r in t:  The M o n th ly  B u l l e t i n  o f  
T he M y th o p o e ic  S o c ie ty ,  1 2 : 6  (D e c e m b e r  1 9 7 5 ) ,  7 - 8 .  
[ P h o t o g r a p h s  b y  B o n n ie  G o o d K n ig h t  a c c o m p a n y in g  t h e  e d i ­
t o r i a l  a p p e a r  o n  p p .  6 ,  9 . ]
I n c i d e n t a l  in f o r m a t io n  a b o u t  The S i l m a r i l l i o n  fro m  C h r is ­
to p h e r  T o lk ie n ,  a b o u t  tw o  fo r th c o m in g  b i o g r a p h ie s  o f  T o l­
k i e n ,  and  a b o u t p l a c e s  s e e n  and  p e o p le  m et d u r in g  a  t r i p  t o  
E n g la n d .
G o o d K n ig h t ,  G l e n ,  a n d  B o n n ie  G o o d K n ig h t .  " N o t e s  o f  a  J o u r ­
n e y . "  M y th p r in t:  T he M o n th ly  B u l l e t i n  o f  The M y th o p o e ic  
S o c ie ty ,  1 2 : 5  (N o v e m b e r  1 9 7 5 ) ,  1 0 ,  1 2 - 1 6 ,  2 2 - 2 3 .
An a c c o u n t ,  w i t h  p h o to g r a p h s ,  o f  a t r i p  t o  G r e a t  B r i t a i n  
(an d Sw eden and  B e lg iu m ) , and  v i s i t s  t o  s i t e s  i n  B r i t a i n  
c o n n e c te d  w i t h  t h e  I n k l i n g s .  The p h o to g r a p h s ,  ta k e n  m a in ly  
by B o n n ie  G o o d K n ig h t, a r e  o n  p p . 1 3 - 1 6 ;  t h e y  a r e  im p o r ta n t  
f o r  much r a r e l y  p i c t u r e d  i n d i v i d u a l s  a s  F r .  Joh n  T o lk ie n ,  
Anne R i d l e r ,  and  M ic h a e l W i l l ia m s .
G o o d K n ig h t ,  G l e n .  "On t h e  W ord ' M y t h o p o e i c ' " ( a  " F o u n d e r 's  
F o c u s "  e d i t o r i a l ) . M y th p r in t:  T he M o n th ly  B u l l e t i n  o f  
T he M y th o p o e ic  S o c ie ty ,  1 2 : 4  ( O c t o b e r  1 9 7 5 ) ,  7 .
A d e s c r i p t i o n  o f  t h e  c h o ic e  o f  "The M y th o p o e ic  S o c i e t y "  
i n s t e a d  o f  "The T o lk ie n ,  L e w is ,  and  W il l ia m s  S o c ie t y "  a t  t h e  
t im e  o f  t h e  S o c i e t y ' s  f o u n d in g .
H e lm s , M a r c i .  " B o o k s  i n  P r i n t — b y ,  a b o u t  o r  p e r t a i n i n g  t o  
J . R . R .  T o l k i e n . "  M inas T i r i t h  E v e n in g -S ta r :  J o u r n a l o f  
th e  A m erica n  T o lk ie n  S o c ie ty ,  5 : 1  ( O c t o b e r  1 9 7 5 ) ,  2 9 - 3 0 .
A d d i t io n s  t o ,  and  som e c o r r e c t i o n s  (m a in ly  new p r i c e s )  o f ,  
t h e  o r i g i n a l  l i s t  w h ic h  a p p e a r e d  i n  M inas T i r i t h  E v e n in g -  
S t a r ,  4 : 2 .  S i x t e e n  i t e m s ,  som e w i t h  b r i e f  a n n o t a t i o n s .
H e lm s , M a r c i .  " I n  t h e  S e r v i c e  o f  t h e  K i n g ."  M inas T i r i t h  
E v e n in g -S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty ,  
5 : 1  ( O c t o b e r  1 9 7 5 ) ,  1 8 - 2 1 .
An a c c o u n t  b y  o n e  o f  t h e  H o b b it  a r c h e r s  who w e n t t o  t h e  
a id  o f  t h e  K in g  A r v e d u i i n  t h e  p e r io d  when Angmar t h e  W itc h -  
K in g a t t a c k e d ,  b a s e d  on  a  com m ent i n  The L ord o f  th e  R in g s ,  
A p p en d ix  A . I . ( i i i )  [ p .  322  i n  t h e  H ough ton  M i f f l i n  e d .  ] .
H e lm s , P h i l .  "Law N o t e s :  R e p o r t  o f  t h e  S p i t f i r e  C om m is­
s i o n . "  M inas T i r i t h  E v e n in g -S ta r :  J o u r n a l o f  th e  A m eri­
ca n  T o lk ie n  S o c ie ty ,  5 : 1  ( O c t o b e r  1 9 7 5 ) ,  1 3 - 1 6 .
A r e p o r t  o f  an i n v e s t i g a t i o n  i n t o  t h e  d is a p p e a r a n c e  o f  t h e  
E n tw iv e s ,  w i t h  s u c h  w i t n e s s e s  a s  F a n g o rn , M o rd oroso  G o rb a t  
( o r e ) ,  T . S t o n e  T r o l l l  [ s i c ] ,  and H aroun o f  Umbar (a  human 
s o u t h r o n ) .  "The E n tw iv e s  d i s a p p e a r e d . . . .  H o w ev er , t h e r e  i s
e v id e n c e  o f  m a r i t a l  d i f f i c u l t i e s ____ The c o m m is s io n  ca n
r e p o r t  no  c o n c r e t e  f i n d i n g s  a t  t h i s  t im e ."
H e lm s , P h i l .  " T he T e e t h  o f  S c a t h a . "  M inas T i r i t h  E v e n in g -  
S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty ,  5 : 1  
( O c t o b e r  1 9 7 5 ) ,  5 - 9 ,  2 7 .
A f e i g n e d  h i s t o r y  o f  th e  R o h ir r im  a  g e n e r a t io n  a f t e r  t h e y  
s e t t l e d  i n  Eo th e o d :  S c a t h a ,  a  d r a g o n ,  a t t a c k s  t h e i r  h o r s e s ,  
and Fram , s o n  o f  Frum gar and t h e i r  k in g  m e e ts  t h e  d r a g o n  in  
i t s  l a i r ;  l a t e r  Fram i s  k i l l e d  b y  d w a r v e s . The s t y l e  i s ,  i n  
g e n e r a l ,  a t  t h e  l e v e l  o f  T o l k i e n ' s  su m m a r ie s , a l t h o u g h  t h e r e  
a r e  o c c a s i o n a l  s l i p s :  k in g e d  i t  i n s t e a d  o f  r u le d  (p .  6 ) ,  f o r  
e x a m p le .
H e s s ,  R i c h a r d .  " T h e P o s s e s s i o n  o f  t h e  R i n g ."  M y rd d in , 1 : 1  
( W in t e r  1 9 7 5 ) ,  2 4 - 2 6 .
A summary o f  t h e  h i s t o r y  o f  t h e  One R in g  from  i t s  f o r g i n g  
u n t i l  i t  came i n t o  t h e  p o s s e s s i o n  o f  B i lb o  B a g g in s .
H o d g e n s ,  R ic h a r d  [ a n d  E u g e n e  M c G o v e r n ] , " B ook  N o t e s . "  CSL: 
The B u l le t in  o f  th e  New Y o rk  C .S . L e w is S o c ie ty ,  7 : 1 / 7 3  
(N o v e m b e r  1 9 7 5 ) ,  1 1 - 1 4 .
A l i s t i n g ,  w i t h  som e d i s c u s s i o n ,  o f  r e f e r e n c e s  t o  L ew is  i n  
Joh n  W. O s b o r n e 's  The S i l e n t  R e v o lu t io n  ( 1 9 7 0 ) ,  G .B . C a ir d ’ s  
P r i n c i p a l i t i e s  and P ow ers ( 1 9 5 6 ) ,  A .J .  M eadows' The H igh  
Firm am ent ( 1 9 6 9 ) ,  A r th u r  C. C l a r k e ' s  Beyond J u p i t e r  ( 1 9 7 2 ) ,  
E ugene V in a v e r ' s  M alory (1 9 7 0  e d . ) ,  D a v id  K e t t e r e r ' s  New 
W orlds f o r  O ld  ( 1 9 7 4 ) ,  and The C o l l e c t e d  E s s a y s ,  J o u rn a lism  
and L e t t e r s  o f  G eorge O rw e ll (V o l .  I l l ,  1 9 6 8 ) .
A ls o  s e e  t h e  anonym ous " N o tes"  i n  CSL, 6 : 1 2 / 7 2  (O c to b er  
1 9 7 5 ) ,  6 - 7 ,  f o r  r e f e r e n c e s  t o  L e w is  i n  F ran k  S h e e d 's  The 
Church and 1 ( 1 9 7 4 ) ,  J a c q u e s  B a r z u n 's  The Use and A bu se  o f  
A r t ( 1 9 7 4 ) ,  L ew is  T h o m a s's  The L iv e s  o f  a C e l l  ( 1 9 7 4 ) ,  and
som e m a g a z in e  a r t i c l e s .  L ik e w is e ,  t h e  anonym ous " N o te s"  i n  
CSL, 7 : 2 / 7 4  (D ecem ber 1 9 7 5 ) ,  7 ,  f o r  r e f e r e n c e s  t o  L ew is  i n  
M alco lm  M u g g e r id g e 's  J e s u s  ( 1 9 7 5 ) ,  J a n e t  H itc h m a n 's  Such a 
S tra n g e  Lady ( 1 9 7 5 ) ,  an d  som e m a g a z in e  a r t i c l e s .
H o g lu n d ,  K e n . " C .S .  K i l b y :  An I n t e r v i e w . "  M yrd d in  [ M yrd d in  
Two o n  t h e  c o v e r ] ,  1 : 2  ( A u g u s t  1 9 7 5 ) ,  1 8 - 2 9 .  [ A  p h o t o ­
g r a p h  o f  K i l b y  a p p e a r s  o n  p .  1 9 ,  a n d  a  d r a w in g  o f  C .S .  
L e w is ,  d o n e  b y  L a n c e  H o w l e t t ,  o n  p .  2 9 . ]
The i n t e r v i e w  b e g i n s  w i t h  a  d i s c u s s i o n  o f  t h e  Wade C o l l e c ­
t i o n ,  c o v e r s  som e i t e m s  a b o u t  C .S .  L e w is  (s u c h  a s  h i s  b i c y ­
c l e  r i d i n g  and  b r i e f  p e r io d  o f  a u t o m o b i le  d r i v i n g ) , m e n t io n s  
K i l b y ' s  summer w i t h  J .R .R .  T o lk ie n  i n  1 9 6 6  and  t h e  manu­
s c r i p t  K i lb y  h a s  w r i t t e n  a b o u t  i t ,  and  i n c l u d e s  som e m e n t io n  
o f  o t h e r  w r i t e r s .
H o g lu n d ,  K en . " T h e S i g n i f i c a n c e  o f  D w a r f-N a m e s  i n  t h e  W r i t ­
i n g s  o f  J . R . R .  T o l k i e n "  [ s o  t h e  c o n t e n t s  p a g e ;  t h e  t i t l e  
a b o v e  t h e  e s s a y  d r o p s  t h e  f i r s t  t h r e e  w o r d s ] ,  M y rd d in , 
1 : 1  ( W in t e r  1 9 7 5 ) ,  8 - 1 0 .
H oglu n d  co m p a res  t h e  d w a r f nam es h e  f i n d s  i n  The H o b b it  
and  The L ord  o f  th e  R in g s  w it h  t h o s e  l i s t e d  i n  C h e s t e r  
N a th a n  G o u ld 's  " D w a rf-n a m es: A S tu d y  i n  O ld  I c e l a n d i c  R e l i ­
g io n "  (PMLA, D ecem b er 1 9 2 9 ) .  H og lu n d  c o n c lu d e s :  " T o lk ie n ' s  
e x t e n s i v e  u s e  o f  a u t h e n t i c  d w a r f-n a m e s  and  d e r i v a t i o n s  o f  
a u t h e n t i c  nam es i n d i c a t e s  i n  m ic r o c o sm  t h e  c a r e  h e  to o k  t o  
m a in t a in  an  a u r a  o f  r e a l i t y  a r o u n d  t h e  e n t i r e  b o d y  o f  h i s  
w ork s"  (p .  9 ) .  " T o lk ie n  a p p a r e n t ly  d id  n o t  c a r r y  o v e r  t h e  
m e a n in g s  o f  t h e  a u t h e n t i c  nam es t o  f i t  t h e  p e r s o n a l i t i e s  o f  
h i s  v a r io u s  d w a r f - c h a r a c t e r s ,  w i t h  o n e  e x c e p t i o n .  G ou ld  
com m en ts, ' — g r e a t  w isd om  i n  t h e  n o r t h  w as u s u a l l y  a s s o c i ­
a t e d  w i t h  t h e  s u p e r n a t u r a l . . . t h e  sum m it o f  w isd om  i s  p r o b a ­
b l y  to u c h e d  i n  t h e  a f o r e m e n t io n e d  G a n d a lf ,  " e l f  o f  m a g ic " . '  
C e r t a i n l y ,  G a n d a lf  b y  t h e  en d  o f  The L ord  o f  th e  R in g s  h a s  
r e v e a l e d  h i m s e l f  t o  b e  t h e  'su m m it o f  w is d o m ',  an d  n o  c a r e ­
f u l  r e a d e r  o f  t h e  t r i l o g y  c a n  d o u b t t h e  s u p e r n a t u r a l  s o u r c e s  
o f  G a n d a l f ' s  p o w ers"  (p . 1 0 ) .
H u la n  D a v e , " I  R em em ber M y t h o p o e ia ."  [ P a r t  O n e . ]  T he H igh  
A e s th e t ic  L in e , N o . 1 0  ( S e p t e m b e r  1 9 7 5 ) ,  [ 2 0 - 2 5 ] ,
[ P a r t  T w o . ]  The H igh A e s th e t ic  L in e , N o . 1 1  ( n . d . ) ,  
[ 2 6 - 3 1 ] ,  [T h e H igh  A e s th e t ic  L in e  i s  a  f a n z i n e  i n  t h e  
S o u t h e r n  Fandom  P r e s s  A l l i a n c e .  ]
A c o n t in u in g  s e r i e s  on  t h e  h i s t o r y  o f  t h e  M y th o p o e ic  S o c i ­
e t y ,  b a s e d  m ore on  t h e  p e r s o n a l i t i e s  o f  t h e  C a l i f o r n i a  mem­
b e r s  th a n  t h e  i d e a s  b e h in d  i t .  H u la n  s a y s  t h a t  t h e  I n k l i n g s  
m et d u r in g  " th e  l a t t e r  y e a r s  o f  W orld  War I I "  and  t h a t  D oro­
t h y  L . S a y e r s  w as a  " fr e q u e n t "  a t t e n d e e  ( P a r t  O ne, p .  2 0 ) .  
S in c e  t h e  I n k l i n g s  w ere  e s t a b l i s h e d  b y  1939  and S a y e r s  
a t t e n d e d  n on e  o f  t h e  m e e t in g s ,  t h e s e  e s s a y s  c a n n o t  b e  c o n ­
s i d e r e d  s c h o l a r l y ;  b u t  a s  p a r t  o f  t h e  s o c i a l  h i s t o r y  o f  th e  
p o p u l a r i t y  an d  i n f l u e n c e  o f  t h e  I n k l i n g s ,  t h e  e s s a y s  h a v e  
som e im p o r t a n c e .  P e r h a p s  t h e  m o s t  i n t e r e s t i n g  p a s s a g e  i n  
t h e s e  f i r s t  tw o  i n s t a l l m e n t s  i s  t h e  d e s c r i p t i o n  o f  t h e  p r e ­
s e n t a t i o n  a t  M ythcon  I I  o f  a  m asque b a s e d  o n  C h a r le s  W il­
l i a m s '  The G r e a te r  Trumps (P a r t  Two, p p . 2 8 - 3 1 ) .
" In  T r i b u t e :  W hat J . R . R .  T o l k i e n  M ean s t o  Som e o f  h i s  A d m ir ­
e r s . "  M y th lo re :  T he J .R .R . T o lk ie n  M em o ria l I s s u e ,  
3 : 2 / 1 0  ( n . d .  [M ay  1 9 7 5 ] ) ,  1 0 - 1 4 ,  1 5 .
S e e  t h e  i n d i v i d u a l  i t e m s  b y  Jam es A l l a n ,  P o u l  A n d e r so n ,
J .R .  C h r is t o p h e r  ("A B a ro q u e  M e m o r ia l" ) ,  D ia n a  P a x so n  
D e C le s ,  J a n e s t  B . F i s h e r ,  W il l ia m  R u s t N o r r i s ,  N an cy-L ou  
P a t t e r s o n ,  B en ja m in  U r r u t ia ,  and  J e a n n e  W a r d w e ll.
K e e f e ,  C a r o l y n .  " M y s t ic  E x p e r i e n c e  i n  T i l l  We H ave F a c e s ."  
CSL: T he B u l l e t i n  o f  th e  Hew Y o rk  C .S . L e w is S o c ie ty ,  
7 : 1 / 7 3  (N o v e m b e r  1 9 7 5 ) ,  4 - 7 .
"For me t h e  m o s t  a b s o r b in g  t h i n g  a b o u t  t h e  n o v e l  i s  th e  
p r o c e s s  b y  w h ic h  P s y c h e  an d  O r u a l w e r e  tr a n s fo r m e d  i n t o  new  
p e r s o n s .  . . . e v e n t u a l l y  b o t h  women a t t a i n e d  s e l f - k n o w l e d g e  
th ro u g h  d i r e c t l y  a p p r e h e n d in g  d i v i n e  m a j e s t y ,  a u t h o r i t y ,  
and  c o m p e l l in g  s w e e t n e s s .  T h e se  r e v e l a t i o n s ,  I  am g o in g  t o  
c o n t e n d ,  c a n  l e g i t i m a t e l y  b e  d e s c r ib e d  a s  m y s t i c a l  e x p e r i ­
e n c e s "  (p . 4 ) .  K e e fe  t h e n  t a k e s  t h e  f o u r  m arks o f  t h e  m ys­
t i c a l  e x p e r i e n c e  from  W il l ia m  J a m es: i n e f f a b i l i t y , n o e t i c  
q u a l i t y ,  t r a n s i e n c y ,  and  p a s s i v i t y .  S h e f i n d s  t h a t  P s y c h e  
e x p e r i e n c e s  a l l  f o u r  and O r u a l ,  a l l  e x c e p t  t h e  f i r s t .
K e m b a l l -C o o k ,  J e s s i c a .  "A V e s t i g e  o f  t h e  S h i r e . "  M yth - 
p r in t :  The M o n th ly  B u l l e t i n  o f  T he M y th o p o e ic  S o c ie ty ,  
1 2 : 4  ( O c t o b e r  1 9 7 5 ) ,  1 5 .
A n o t e  o n  S a r e h o le  M i l l  n e a r  B irm in gh am , r e p r i n t e d  from
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M a llo rn : The M agazine o f  th e  [ B r i t i s h ]  T o lk ie n  S o c i e t y ,  N o. 
7 .  [ s e e  a l s o  t h e  p h o to g r a p h  o f  t h e  m i l l ,  by  B o n n ie  G ood- 
K n ig h t i n  M y th p r in t ,  1 2 :6  (D ecem ber 1 9 7 5 ) ,  6 ( i d e n t i f i e d  on  
p . 7) . ]
K n ig h to n , A .C . "A F a r m e r 's  W eep ."  Amon Hen: The B u l l e t i n  
o f  th e  [ B r i t i s h ]  T o lk ie n  S o c i e t y ,  No. 18 (O c to b e r  1 9 7 5 ) ,  
1 6 .
A t w e n ty - o n e  l i n e ,  " f r e e - v e r s e  poem (w it h  o c c a s i o n a l  
rhym es) t e l l i n g s  o f  a r a id  by  o r e s  on  a  v a l l e y  o f  fa r m e r s ;  
th e  s p e a k e r ' s  w i f e  and s o n  w ere  k i l l e d .
K n ig h to n , A .C . " L .o .T .R .— a p e r s o n a l  v i e w ."  Amon Hen: The 
B u l l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c i e t y ,  No. 18 (O c to ­
b e r  1 9 7 5 ) ,  4 - 5 .
An a p p r e c ia t io n  o f  The L ord  o f  th e  R in gs  a s  b e in g  m ore 
m e a n in g fu l  th a n  m o st  s w o r d - a n d - s o r c e r y  f i c t i o n .  " I t  i s  
t h i s  th em e o f  l o v e ,  w h ic h  ru n s  th r o u g h o u t  t h e  b o o k , in d e e d  
a l l  o f  t h e  l i g h t  [ t h e  e l v e s  and m o s t  o f  t h e  Company o f  th e  
R in g ]  p o s s e s s  i t [ , ]  a s  a g a i n s t  t h e  s q u a l i d  h a t e  o f  S a u r o n 's  
f o l l o w e r s [ , ]  t h a t  i s  r e c o g n i z e d  a s  a m o s t  w on d rou s t h i n g .  
I n d o c t r in a t e d  w i t h  i t ,  t h e  r e a d e r  c a n  tu r n  t o  t h e  r e a l  
w o r ld ,  and lo o k  a t  i t  i n  a new l i g h t ;  e v e r y  l i v i n g  t h i n g ,  i n  
f a c t  e v e n  th e  m o u n ta in s  and s t r e a m s f , ] t a k e s  o n  a m ore 
p o t e n t  c h a r a c t e r ,  and t h e  w o r ld  c a n  b e  s e e n  i n  t r u e  p e r ­
s p e c t i v e ,  t r u l y  b e a u t i f u l ,  d e s p i t e  i t s  c r u e l t y "  (p . 5 ) .
L acy , P h i l ,  and R o b e r t  F o s t e r .  "The F e a n o r ia n  L e t t e r s ."  
M inas T i r i t h  E v e n in g -S ta r :  J o u rn a l o f  th e  A m erican  T o l­
k ie n  S o c i e t y ,  5 :1  (O c to b e r  1 9 7 5 ) ,  1 0 -1 2 .
A r e a r r a n g e d  c h a r t  o f  t h e  T en gw ar, r e p r i n t e d  from  M inas 
T ir i t h  E v e n in g -S ta r  1 :2  (S ep tem b er  1 9 6 7 ) .
L a u b e n th a l, S a n d e rs  A. "The End o f  D e s ir e :  C h lo e  and th e  
S to n e  o f  S u lie m a n ."  M y th p r in t:  The M onth ly B u l l e t i n  
o f  The M y th o p o e ic  S o c i e t y ,  1 2 :6  (D ecem ber 1 9 7 5 ) ,  2 - 3 .  
[T h e  a r t i c l e  i s  i l l u s t r a t e d  on p . 1 b y  E d ith  C r o w e .]
A t r a c i n g  o f  C h lo e  B u r n e t t ' s  d e v e lo p m e n t  on  t h e  Way, i n  
C h a r le s  W il l ia m s '  Many D im e n sio n s .
L in d s k o o g , K a th ry n . " G e t t in g  I t  T o g e t h e r :  C .S . L ew is  and  
th e  Two H e m isp h eres  o f  K n ow in g ."  J o u rn a l o f  P sy c h o lo g y  
and T h e o lo g y ,  3 :4  ( F a l l  1 9 7 5 ) ,  2 9 0 -9 3 .
The f o l l o w i n g  summary a p p e a r s  w i t h  t h e  e s s a y :  " C .S .
L e w is ' s  u n d a te d  poem [" R e a s o n ,"  i n  Poem s] a b o u t  t h e  p o l a r i t y  
b e tw e e n  r e a s o n  and im a g in a t io n  and  o u r  n e e d  f o r  t h e i r  in d e ­
p e n d en ce  and s y n t h e s i s  i n  a s c e r t a i n i n g  t r u t h  c o r r e l a t e s  
n e a t l y  w it h  t o d a y ' s  k n o w led g e  o f  t h e ‘p o l a r i t y  o f  l e f t - h e m i ­
s p h e r e  and r i g h t  h e m is p h e r e  f u n c t i o n s  o f  t h e  b r a in  and o u r  
o b v io u s  n e e d  f o r  b a la n c e  and s y n t h e s i s  t h e r e  t o o .  I n  h i s  
poem L ew is  p e r s o n i f i e d  r e a s o n  and im a g in a t io n  w i t h  tw o f i g ­
u r e s  from  C l a s s i c a l  m y th o lo g y  [A th e n e  and  D e m e te r ] .  H is  
f i r s t  p r o s e  f i c t i o n  [T h e  P i lg r im 's  R e g r e s s ]  and  h i s  l a s t  
p r o s e  f i c t i o n  [ r i l l  We Have F a c e s ]  a l s o  d e a l s  w i t h  a s p e c t s  
o f  t h i s  p o l a r i t y .  A lth o u g h  L ew is  n e v e r  w r o te  a b o u t  b r a in  
p h y s io lo g y  p e r  s e ,  h e  d id  w r i t e  a b o u t  t h e  r e l a t i o n s h i p  o f  
th e  p h y s i c a l  b r a in  t o  t h e  t r a n s c e n d e n t  m in d ."
L o f t u s ,  J o n a th a n . "The G e n e s is  o f  S a u r o n ."  Amon Hen: The 
B u l l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c i e t y ,  No. 18 (O c to ­
b e r  1 9 7 5 ) ,  1 1 - 1 2 .
"I s u g g e s t  t h a t  M orgoth  w as t h e  c o r r u p te d  V a la  an d  t h a t  
S au ron  w as o n e  o f  t h e  f r e e  p e o p le s  who w as i n  tu r n  c o r r u p te d  
by M orgoth"; " th e  o n ly  r a c e  from  w h ic h  S a u ro n  c o u ld  h a v e  
come w as th e  E lv e s "  (p . 1 1 ) .  "I s u g g e s t  t h a t ,  l i k e  G a la d -  
r i e l ,  S au ron  w as o n e  o f  t h e  l e a d e r s  o f  t h e  N o ld o r , when th e y  
l e f t  V a l in o r  a g a i n s t  th e  w is h e s  o f  th e  V a la r ,  and t h a t  h e  
t o o ,  l i k e  G a l a d r i e l ,  w as f o r b id d e n  t o  r e t u r n  t o  V a l in o r .  
U n lik e  G a la d r ie l  h e  d id  n o t  a c c e p t  h i s  e x i l e  on M id d le -  
e a r t h ,  and a l lo w e d  b i t t e r n e s s  t o  grow  i n  h i s  h e a r t ,  and  i t  
w as by  e x p l o i t i n g  t h i s  b i t t e r n e s s  t h a t  M orgoth  w as a b le  t o  
c o r r u p t  Sau ron "  (p . 1 2 ) .
[L u k e , H e len  M .] " C h a r le s  W il l ia m s '  C o n cep t o f  'E x c h a n g e ' ."  
T h ree  R iv e r s ,  M ic h ig a n : A p p le  Farm D is c u s s io n  G roup, 6 
A p r i l  1 9 6 6 . A f o u r - p a g e  r e p r o d u c e d  e s s a y ;  l i m i t e d  c i r ­
c u l a t i o n .
Luke i d e n t i f i e s  t h r e e  d i s c u s s i o n s  by  W il l ia m s  o f  " th e  
p r a c t i s e  o f  s u b s t i t u t e d  lo v e "  ( a l s o  c a l l e d  " c o - in h e r e n c e "  
and " exch an ge"  b y  W i l l i a m s ) : a s  f i c t i o n ,  i n  D e sc e n t i n t o  
H e ll;  a s  v e r s e ,  i n  "The F o u n d in g  o f  t h e  Company"; and a s  
r e l i g i o u s  e x p o s i t i o n ,  i n  He Came Down from  H eaven. She  
t r a c e s  th e  s t a t e m e n t s  a b o u t  i t  i n  t h e  l a t t e r ,  and t r a n s l a t e s
th em  i n t o  l a t e  J u n g ia n  t e r m s .  "O nly when t h e  c e n t r e  o f  o u r  
f e e l i n g  and a c t i o n  i s  r o o t e d  i n  t h e  S e l f  i n s t e a d  o f  t h e  s e l f  
(e g o )  ca n  o u r  l o v e  and  o u r  g o o d n e s s  r e a c h  b e y o n d  t h i s  p en d u ­
lum  s w in g  o f  o p p o s i t e s  [ i n  w h ic h  'g o o d ' f e e l i n g s  i n  t h e  e g o  
c r e a t e  'b a d ' f e e l i n g s  i n  t h e  u n c o n s c i o u s ] .  The w ord ' s e l f -  
d e n i a l '  a s  u s e d  b y  W il l ia m s  m eans e x a c t l y  t h i s "  (p .  1 ) .  
" S u b s t i t u t i o n  i s  a  f a c t  o f  t h e  p s y c h e  and  w i l l  ta k e  p l a c e  
e i t h e r  th r o u g h  t h e  m ech an ism  o f  p r o j e c t i o n s ,  f o r c i n g  o t h e r s  
t o  c a r r y  b i t s  o f  o u r s e l v e s ,  o r  b y  s u c k in g  s t r e n g t h  from  
them  v i a  t h e  u n c o n s c io u s ;  o r  i t  ca n  b ecom e a  c o n s c io u s  
e x c h a n g e  o f  l o v e  i n  t h e  way t h a t  W il l ia m s  d e s c r ib e s "  (p .  2 ) .  
A f t e r  d i s c u s s i n g  t h e  d a n g e r s  in v o l v e d  f o r  t h e  s p i r i t u a l l y  
im m ature i n  p r a c t i s i n g  E x ch a n g e , Luke a d d s ,  " S u r e ly  'F o r g iv e  
u s  o u r  t r e s p a s s e s '  may b e  s a i d  t o  a p p ly  w i t h  e s p e c i a l  
i n t e n s i t y  t o  t h i s  u r g e  t o  s o l v e  t h e  p r o b le m s  o f  o t h e r s  who 
h a v e  n o t  a s k e d  i n  an y  r e a l  way f o r  h e l p ,  o r  w ho, h a v in g  
a s k e d ,  a r e  o n ly  l o o k i n g  f o r  a  b o l s t e r i n g  u p  o f  t h e  ' o l d  
s e l f ' " (p . 3 ) .  The n o v e l  and t h e  poem  a r e  u s e d  b r i e f l y  a s  
i l l u s t r a t i o n s  and a r e  n o t  d i s c u s s e d  a s  a r t .
[L u k e , H e le n  M. ] " C h o ic e  i n  'T h e  Lord o f  t h e  R in g s '  by  
J .R .R .  T o lk ie n ."  T h r ee  R iv e r s ,  M ic h ig a n :  A p p le  Farm 
Group D i s c u s s i o n s ,  F e b r u a r y  1 9 6 8 . A s i x t e e n - p a g e  r e p r o ­
d u ced  e s s a y ;  l i m i t e d  c i r c u l a t i o n .
A s tu d y  o f  t h e  m o r a l c h o i c e s  i n  T o l k i e n ' s  w o rk , v a r y in g  
( t o  a d e g r e e )  from  t h e  u s u a l  d i s c u s s i o n  b y  t h e  e m p h a sis  on  
t h e  common f a i l u r e  t o  c o n s c i o u s l y  c h o o s e — when o n e  " a c q u i -  
e s [ e s ]  i n  a  c o m p u ls iv e  d e s i r e  from  t h e  u n c o n s c io u s "  (p . 1 ) .  
E xam p les  from  The L ord  o f  th e  R in g s , u s u a l l y  g iv e n  a  p a r a ­
g r a p h  e a c h ,  a r e  t h e  R in g w r a ith s  and  G ollu m  (p p . 3 - 4 ) ,  S a r u -  
man (p p . 4 - 5 ) ,  Sam , M erry , and  P ip p in  (p p . 5 - 6 ) ,  B orom ir  and  
G a la d r ie l  (p p . 6 - 9 ) ,  B ereg o n d  (p p . 9 - 1 0 ) ,  G a n d a lf  and A r a -  
g o rn  (p p . 1 0 - 1 2 ) ,  T h eod en  (p p . 1 2 - 1 3 ) ,  and F ro d o  (p p .
1 3 - 1 6 ) .  O f Sarum an, a f t e r  h i s  o v e r t h r o w , Luke w r i t e s :  "he 
i s  s t i l l  human and c h o ic e  r e m a in s .  A t th e  v e r y  l a s t  th e  
o p p o r t u n i t y  com es a g a in .  F i r s t  G a n d a lf  t h e n  F ro d o  o f f e r s  i t  
t o  h im . H is  r e f u s a l  b r in g s  d e a th  a t  th e  h a n d s  o f  h i s  own 
s l a v e  and  h e  i s  s e e n  t o  d i s s o l v e  i n t o  sm ok e, n o t h in g n e s s ,  
a s  d id  t h e  R in g w r a ith s — a v e r y  d i f f e r e n t  sy m b o l from  G o l-  
lu m 's  d e a th  i n  t h e  p u r g in g  f i r e "  (p . 5 ) .  O f T h eod en ; a f t e r  
G a n d a lf  h a s  u s e d  " h is  own c o n s c io u s  pow er t o  b r e a k  t h e  s p e l l  
o f  W orm tongue": " G a n d a lf d e l i b e r a t e l y  l e a d s  h im  t o  Sarum an, 
t o  W orm ton gu e's  m a s t e r ,  w h o se  h o n e y e d  w o rd s can  woo th e  
s t r o n g e s t ,  and t h e r e  G a n d a lf  s t a y s  c o m p le t e ly  s i l e n t ,  o f f e r s  
no h e lp  a t  a l l  i n  s p i t e  o f  t h e  enorm ous i s s u e s  a t  s t a k e .  
T heoden  m u st m e e t h i s  sh a d o w , make h i s  c h o ic e  a lo n e  and  
f r e e .  We m ay, in d e e d  we o f t e n  m u s t ,  ta k e  r e s p o n s i b i l i t y  f o r  
b r e a k in g  t h e  s p e l l  o f  t h e  u n c o n s c io u s  f o r  a n o t h e r ,  b u t  n e v e r  
may we f o r c e  him  t o  a c h o ic e "  (p . 1 3 ) .  O f F rod o  an d  G o llu m :  
" a t t h e  v e r y  l a s t ,  th e  c ro w n in g  moment o f  t h e  m y th , a t  th e  
ed g e  o f  f u l f i l l m e n t ,  F ro d o  su ccu m b s t o  t h e  R in g . . . . ' I  do  
n o t  c h o o s e  now t o  do w h a t I  came t o  d o . '  I n d e e d  h e  r e l i n ­
q u is h e d  in  t h a t  moment h i s  pow er o f  c h o i c e . ' I  do  n o t
c h o o s e  any l o n g e r . I  aban don  my w i l l  t o  t h e  u n c o n s c io u s . '
F ro d o  c o u ld  h a v e  b ecom e a R in g w r a ith ____  B u t i t  i s  now , i n
t h i s  f i n a l  w e a k n e ss  t h a t  F rod o  i s  ' d e l i v e r e d  from  e v i l ' __
n o t  b y  h i s  own s t r e n g t h  o f  m ind and  p u r p o s e  b u t  b y  m eans o f  
him  whom h e  h i m s e l f  h a d  d e l i v e r e d  i n  t h e  d e e p  c o m p a s s io n  o f  
h i s  h e a r t .  We may t h in k  h e r e  o f  C h a r le s  W il l ia m s '  d o c t r in e  
o f  e x c h a n g e  and  t h e  m y s te r y  o f  t h e  c o in h e r e n c e "  (p .  1 6 ) .
L uke, H e le n  M. D ark Wood t o  W h ite  R o se :  A S tu d y  o f  M eanings 
i n  D a n te ’s  " D ivin e C om edy."  P e c o s ,  New M ex ico : Dove 
P u b l i c a t i o n s ,  1 9 7 5 . P p . v i  + 162  [ r e f e r e n c e s  t o  L e w is ,  
p p . 4 ,  8 6 ,  1 5 9 , 1 6 0 ; t o  T o lk ie n ,  p p . 1 2 3 , 1 4 7 ; t o  W il­
l i a m s ,  p p . 5 ,  6 ,  2 0 , 1 0 5 , 1 4 2 , 1 4 6 , 1 5 3 , 1 5 9 , 1 6 0 ] ,
A J u n g ia n  com m entary on  t h e  t i t u l a r  s u b j e c t ,  o f t e n  b a s e d  
on D o ro th y  L . S a y e r s '  d i s c u s s i o n  i n  h e r  t r a n s l a t i o n s  and i n  
h e r  e s s a y ,  " — And T e l l i n g  You a  S t o r y ."  L e w is ' s  T i l l  We 
Have F aces  i s  u s e d  t o  i l l u m i n a t e  t h e  m e e t in g  o f  D a n te  and  
B e a t r i c e  (p .  8 6 ) ;  T o l k i e n ' s  The L ord o f  th e  R in g s  p r o v id e s  a  
b r i e f  i l l u s t r a t i o n  o f  k in g s h ip  i n  t h e  S p h e re  o f  Mars (p .
123) and a  c o m p a r is o n  o f  a n g e l s  an d  G w a ih ir  t h e  e a g l e  i n  th e  
Primum M o b ile  (p .  1 4 7 ) — W il l ia m s '  The P la c e  o f  th e  L ion  i s  
a l s o  u s e d  i n  t h i s  l a t t e r  d i s c u s s i o n .
R ev iew : J .R . C h r i s t o p h e r ' s  " J u n g 's  J o u r n e y  th r o u g h  H e l l ,  
P u r g a t o r y ,  and H eaven" i n  t h i s  i s s u e  o f  M y th lo re .
[L u k e , H e le n  M. ] The K in g . T h ree  R iv e r s ,  M ic h ig a n : A p p le  
Farm P a p er , [ 1 9 6 9 ] ,  A s i x t e e n - p a g e  ch a p b o o k ; l i m i t e d  
c i r c u l a t i o n .  [ R e f e r e n c e s  t o  T o lk ie n ,  p p . 4 - 1 6 ;  t o  W il­
l ia m s ,  p .  6 . ]
The a u th o r  s e t s  up t h e  J u n g ia n  a r c h e t y p e  o f  t h e  k in g — "The
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'b lo o d  r o y a l ' . . . i n  e a c h  o f  u s  i s  t h a t  w h ic h  i n h e r i t s  th e  
h ig h  r e s p o n s i b i l i t y  o f  r u l in g  i n  th e  p s y c h e ,  o f  u n i t i n g  th e  
p e r s o n a l i t y  i n  th e  s e r v i c e  o f  th e  ' b e s t ' "  (p .  3 ) — and com­
p a r e s  t h e  a r c h e t y p e  w it h  A ragorn  i n  The L ord  o f  th e  R in g s .
O f th e  s t e w a r d s :  "When th e  k in g ly  f u n c t io n  i s  r e p r e s s e d ,  th e  
l e a d e r s h i p  o f  t h e  p s y c h e  e i t h e r  f a l l s  i n t o  t h e  h a n d s  o f  
s e l f - s e e k i n g  f a c t i o n s  a t  w ar w it h  e a c h  o t h e r ,  o r  a man may 
b e  r u le d  f o r  a lo n g  t im e  b y  t h e  ' s e c o n d - b e s t ' — by m o t iv e s ,  
i d e a s ,  f e e l i n g s ,  f i n e  and go o d  i n  th e m s e lv e s  and a d m in is ­
t e r e d  by  a  n o b le  ' s t e w a r d '"  (p . 4 ) ;  b u t  e v e n t u a l l y ,  w it h o u t  
a t r u e  k in g ,  " th e  'w h i t e  t r e e '  i n  t h e  p s y c h e  d i e s . "  A ragorn  
" r e c e iv e d  th e  e s s e n t i a l  e d u c a t io n  o f  a t r u e  k in g ,  w h ereb y  he  
le a r n e d  t o  a c c e p t  t h e  v a l i d i t y  o f  b o t h  c o n s c io u s  [m a n k in d , 
t h i s  w o r ld ]  and u n c o n s c io u s  [ e l v e s ,  th e  im a g i n a t io n ] ,  o f  
b o th  s p i r i t  and  b lo o d "  (p . 7 ) .  O f t h e  r e c e i v i n g  o f  a b ro k en  
sw ord  a t  th e  p a s s a g e  from  u n c o n s c io u s  b oy h o o d  t o  c o n s c io u s  
m anhood:
T h ere  may come a moment i n  t h e  l i f e  o f  a man, 
o f t e n  when h e  i s  q u i t e  y o u n g , i n  w h ich  h e  
g l im p s e s  w ith  a s t r a n g e  f e e l i n g  o f  c e r t a i n t y  
t h a t  w h ic h  w i l l  b e  t h e  d o m in a n t t a s k ,  th e  l e a d ­
in g  p r i n c i p l e [ , ]  o f  h i s  w h o le  l i f e . . . .  Su ch  a 
man [ w i t h  a  b r o k en  s w o r d ] may f in d  h i m s e l f  m is ­
ta k e n  a s  t o  th e  a c t u a l  way i n  w h ic h  h e  im a g in e s  
h i m s e l f  l i v i n g  o u t  t h i s  f i r s t  s i g h t  o f  t h e  
m ean in g  o f  h i s  l i f e . . . .  [ B u t ]  i f  a t  t h e  r o o t  o f  
h i s  b e in g  t h e  w i l l  h a s  a c c e p t e d  t h e  lo n g  y e a r s  
o f  p r e p a r a t io n . . .  th e n  t h e  k in g ,  t h e  h i g h e s t  and  
n o b l e s t  r u l i n g  p r i n c i p l e  o f  h i s  l i f e ,  may i n  
h i s  du e t im e  becom e th e  r u l e r  o f  a g r e a t  k in g ­
dom w hose b o u n d a r ie s  r e a c h  b ey o n d  e a r t h  and  
s k y .  [ p .  8 ]
Of A r a g o r n 's  l o v e  f o r  A rwen: "T here i s  g r e a t  d a n g er  f o r  su c h  
a man, who h a s  v i v i d l y  e x p e r i e n c e d  th e  an im a i n  h e r  e l f  
n a t u r e ,  t h a t  s h e  w i l l  r em a in  a lw a y s  rem o te  from  t h e  e a r t h ,  
t h a t  s h e  w i l l ,  a s  i t  w e r e , c h o o s e  im m o r t a l i ty "  (p . 9 ) .
O th er  t o p i c s  in c lu d e  t h e  w ounds o f  th e  L ord o f  t h e  R in g -  
w r a it h s  a s  p s y c h ic  w ounds o f  t h e  w i l l  (p p . 1 2 - 1 3 ) ,  t h e  d i f ­
f e r e n c e s  b e tw e e n  A ragorn  and G a n d a lf  a s  a r c h e t y p e s  o f  th e  
k in g  and th e  s a g e  (p p . 1 3 - 1 4 ) ,  and t h e  s y m b o l ic  s i g n i f i c a n c e  
o f  G a n d a lf ' s  and F r o d o 's  p a r t s  i n  t h e  c ro w n in g  o f  A ragorn  
(p p . 1 5 - 1 6 ) .  I n  a d d i t i o n  t o  The L ord  o f  th e  R in g s ,  t h e  G os­
p e l s  and  t h e  I  Ching  a r e  c i t e d  i n  t h e  d i s c u s s i o n .
[L u k e , H e le n  M. ] The Way o f  Woman3 A n c ie n t an d  M odem .
T h ree  R iv e r s ,  M ic h ig a n  A p p le  Farm P a p er , n . d .  [ 1 9 7 4 ] .
A s m a l l  book o f  v i  + 109 p p . ; l i m i t e d  c i r c u l a t i o n .
A f t e r  a b r i e f  in t r o d u c t i o n  w h ic h  s u g g e s t s  t h a t  m odern  
woman i s  o u t  o f  to u c h  w it h  h e r  a r c h e t y p a l  s e l f ,  t h a t  th e  
c u r r e n t  t r e n d  " to  d e s t o r y  d i f f e r e n c e s ,  t o  r e d u c e  e v e r y t h in g  
t o  a  h o r r i b l e  s a m e n e ss  i n  t h e  c a u s e  o f  s o - c a l l e d  e q u a l i t y "
(p . i v ) , a lm o s t  i n e v i t a b l y  p u t s  th e  w om an's an im us i n  c h a r g e  
o f  h e r  f e m i n i n i t y . Luke t u r n s  t o  t h r e e  m odern m yth s w h ich  
p r o v id e  a n s w e r s :  "Eowyn" (P a r t  I ,  p p . 1 - 1 8 ) ,  " T i l l  We Have 
F a c es— O ru al"  (P a r t  I I ,  p p . 1 9 - 8 8 ) ,  "D in d ran e"  (P a r t  I I I ,  
p p . 8 9 - 1 0 9 ) .  E ach o f  t h e s e  s h e  a p p r o a c h e s  a s  a J u n g ia n .
Luke t r e a t s  £ow yn a s  "a s y m b o lic  and m ovin g  p i c t u r e  o f  th e  
d ilem n a  o f  m odern woman" (p . i i i ) . 6ow yn , r a i s e d  w it h o u t  
" fe m in in e  warmth a t  c o u r t"  (p .  6 ) ,  i s  s p l i t  b e tw e e n  th e  h e r ­
o i c  w h ic h  e x i s t s  o n ly  i n  h e r  f a n t a s y — t h e  t a l e s  o f  h e r  fa m i­
l y ' s  p a s t — and t h e  b e t r a y a l  and d e c a y  w h ic h  s u r r o u n d s  h e r .  
T hen , " l i k e  s o  many women o f  h e r  ty p e  who h a v e  grow n a f r a i d  
o f  t h e i r  f e m in i t y  and a r e  s h u t  o f f  from  i t  s h e  p r o j e c t s  h e r  
anim us o n to  a man whom s h e  u n c o n s c io u s ly  know s t o  b e  u n a t ­
t a in a b le "  (p . 8 ) ;  n e x t ,  i n  h e r  r o l e  a s  a R id e r ,  s h e  e n t e r s  
th e  a r e n a  o f  t h e  m a le —d o m in a te d  w o r ld .  B u t h e r  f e m i n i n i t y  
now b e g in s  t o  a s s e r t  i t s e l f :  s h e  i s  f i l l e d  w it h  c o m p a ss io n  
f o r  M erry— "a t r u l y  f e m in in e  r e a c t i o n "  (p . 1 0 ) — and a t  th e  
b a t t l e  s h e  f i n d s  s h e  c a n n o t  k i l l  f o r  a c a u s e  b u t  o n ly  " to  
s a v e  a p e r s o n  whom s h e  lo v e s "  (p .  1 1 ) .  "The N a z g u l i s  t h e  
im age o f  th e  d e s p a ir  w h ic h  h a s  o v erw h elm ed  o u r  c u l t u r e —  
th e  m ind o f  man tu r n e d  d a em o n ic  i n  i t s  i n t e l l e c t u a l  p r i d e ,  
e m p t ie d  o f  human co m p a ssio n "  (p . 8 ) .  When A ragorn  " c a l l s  
h e r  b a ck  from  th e  b o r d e r s  o f  d e s p a ir  and d e a t h . . . h e r  d e v o ­
t i o n  t o  t h e  r o y a l  im age w i t h in  h e r ,  t o  t h e  h i g h e s t  and nob­
l e s t  a t t i t u d e  s h e  knew , now draw s h e r  b a ck  t o  l i f e "  (p .  1 7 ) .  
Her lo v e  f o r  F a ra m ir  g i v e s  h e r e  a t  l a s t  h e r  t r u e  r o l e .
A b ou t th e  n e x t  w ork , Luke w r i t e s ,  " th e  c e n t r a l  f i g u r e  i n  
t h e  s t o r y  i s  n o t  P s y c h e ,  t h e  a r c h e t y p a l  f e m in in e ,  b u t  h e r  
s i s t e r  O r u a l,  a  woman who l o s e s  ' P s y c h e ' ,  h e r  fe m in in e  s o u l ,  
and m u st r e d i s c o v e r  h e r  th r o u g h  lo n g  y e a r s  o f  s t r u g g l e  in  
th e  m a s c u lin e  w o r ld  o f  a c t i o n .  She s u c c e e d s  o n ly  a f t e r  s h e  
h a s  b r o u g h t  t o  m a t u r ity  b o th  h e r  own L o g o s p o w ers  o f  d i s ­
c r i m in a t io n  and w isd o m , and  h e r  c a p a c i t y  t o  l o v e .  H er f a t e  
m ir r o r s  t h a t  o f  g r e a t  num bers o f  women to d a y "  (p .  i i i ) .  The 
a c t a u l  d e t a i l s  o f  t h e  a n a l y s i s ,  lo n g  and s u b t l e  ( s e e i n g  i n  
o n e  e p i s o d e ,  f o r  e x a m p le , R e d iv a l  a s  a " p r o j e c t io n  p o i n t  f o r  
O r u a l ' s  sh a d o w ,"  p .  2 8 ) ,  a r e  b e y o n d  t h e  s p a c e  o f  t h i s  an n o­
t a t i o n ,  b u t  o n e  g e n e r a l  p a s s a g e  may b e  g i v e n .  " N o t . . . u n t i l  
t h e  t w e n t i e t h  c e n t u r y ,  i n  my v ie w ,  c o u ld  L e w is ' s  v e r s i o n  o f  
t h e  i n v i s i b i l i t y  o f  t h e  p a la c e  t o  t h e  s i s t e r  p o s s i b l y  h a v e  
b e e n  c o n c e i v e d .  Y e t  t o  u s  i t  i s  im m e d ia te ly  and o v erw h elm ­
i n g l y  c o n v in c in g .  In  e a r l i e r  t i m e s ,  a s  lo n g  a s  women l i v e d  
t h e i r  w ay , t h e i r  q u e s t ,  i n  a s t a t e  o f  i n s t i n c t i v e  ' d i f f u s e  
a w a r e n e s s ' ,  th e n  l o g o s  v a l u e s  w ere  p r o j e c t e d  on t o  men and  
th e  im a g e s  o f  w h o le n e s s  w ere  c a r r i e d  b y  c o l l e c t i v e  r e l i g i o u s  
s y m b o ls ;  and  t h e r e f o r e  th e  o r i g i n a l  v e r s i o n  h e l d ,  f o r  th e  
s im p le  woman w o u ld  a lw a y s  ' s e e  t h e  p a l a c e . '  The O r u a l - l i k e  
p e r s o n ,  h o w e v e r , who c a n n o t ,  w i l l  n o t ,  s e e  i t ,  i s  a  m odern  
woman w h o se  h i g h l y  d e v e lo p e d  an im u s h a s  s t e r i l i z e d  h e r  fem ­
i n i n e  i n s t i n c t u a l  c o n n e c t io n  w i t h  t h e  u n c o n s c io u s ,  and  h a s  
d r a in e d  r e l i g i o n  o f  i t s  s y m b o l ic  pow er" (p p . 7 9 - 8 0 ) .  L u k e 's  
e s s a y  i s  c e r t a i n l y  th e  b e s t  a n a l y s i s  o f  T i l l  We Have F aces  
from  o u t s i d e  o f  t h e  C h r i s t ia n  fram ew ork w h ic h  h a s  a p p e a r e d ,  
and o n e  o f  t h e  b e s t  i n  an y  t e r m s .
The t h i r d  s e c t i o n  d i s c u s s e s  "two poem s from  W il l ia m s '  
A r t h u r ia d ,  ' T a l i e s s i n  i n  t h e  R o se  G arden ' (The R eg io n  o f  
Summer S ta r s )  and  'T h e  L a s t  V o y a g e ' (T a l i e s s i n  Through L og- 
r e s )"  (p .  8 9 ) .  The b a s i c  s t u d y ,  o f  c o u r s e ,  i s  o f  D in d ra n e :  
" in  D in d ra n e  we a r e  show n a  woman who i s  a lr e a d y  m a tu r e ,  
l i b e r a t e d  i n  t h e  t r u e  s e n s e  o f  t h e  w o rd . S h e i s ,  t o  u s e  
W ill ia m s '  d e f i n i t i o n . . . t h e  woman who 'k n ow s s h e  k n o w s ' .  In  
o t h e r  w o rd s s h e  no  lo n g e r  l i v e s  u n c o n s c io u s ly  t h e  a g e - o l d  
i n s t i n c t i v e  p a t t e r n  o f  t h e  f e m in in e  b u t . . . h a s  made c o n s c io u s  
th e  m a s c u lin e  s p i r i t  w i t h i n  h e r  an d  i n t e g r a t e d  i t  w it h  h e r  
b a s i c  fe m in in e  n a tu r e "  (p .  8 9 ) .  I n  t h e  f i r s t  poem , th e  
q u e e n , who s t a n d s  f o r  t h e  s e n s e  o f  r e s p o n s i b i l i t y  t o  s o c i e t y  
(w h ich  r o l e  G u in e v e r e  r e f u s e s ,  o f  c o u r s e ) ; th e  m aid  (o r  
w o r k e r ) ,  who r e p r e s e n t s  t h e  d o in g  o f  im m ed ia te  t a s k s ;  and  
th e  v i r g i n ,  who i s  w h o le  w i t h o u t  p h y s i c a l  u n io n  " fo r  s h e  
h a s  known in t e r c o u r s e  w i t h  t h e  g o d  w it h in "  (p .  9 4 ) ,  a r e  a  
t r i n i t y  w h ic h  " e x i s t s ,  l i v e d  o r  u n l i v e d ,  e i t h e r  p o s i t i v e l y  
o r  n e g a t i v e l y "  (p .  9 4 ) ,  i n  a l l  wom en. T he poem g o e s  o n  t o  
m e d it a t e  on t h e  l i f e - r o l e s  o f  women, a f t e r  p u b e r ty  and  th e n  
a f t e r  m e n o p a u se . I n  t h e  s e c o n d  poem , w hen o n ly  B o rs  r e t u r n s  
from  t h e  v o y a g e  t o  S a r r a s ,  " G a la h a d 's  i n t u i t i o n ,  P e r c e v a l ' s  
[ s i c ]  in n e r  w isd o m , and t h e  E ro s  v a l u e s  o f  D in d ra n e  a r e  
rem oved  i n t o  t h e  u n c o n s c io u s "  (p .  1 0 5 ) ;  an d  t h e  p r a c t i c a l i t y  
o f  B o r s ,  d i s t o r t e d ,  g i v e s  r i s e  t o  th e  R e n a is s a n c e ,  t h e  
E n lig h te n m e n t ,  th e  I n d u s t r i a l  R e v o lu t io n ,  and t h e  Age o f  
T e c h n o lo g ic a l  M a t e r ia l i s m .  B u t t h e  M e d ie v a l P e r io d ,  a l s o  
f la w e d ,  r e f u s e d  t h e  v a l u e s  o f  t h e  w h o le  woman, t h e  c o n s c io u s  
woman— D in d ra n e — w h ic h  w as t h e  c a u s e  o f  t h e  G r a i l  b e in g  
w ith d r a w n . T h i s ,  and o t h e r  d e t a i l s ,  "may b e  r e a d  a s  a  sym­
b o l i c  s t a t e m e n t  o f  t h e  s i t u a t i o n  i n  t h e  m id d le  y e a r s  o f  t h i s  
c e n t u r y . . . a s  a l s o  o f  t h e  in n e r  q u e s t  o f  e v e r y  c o n s c io u s  
woman" (p .  1 0 8 ) .
M a r t in , W a lte r .  S c re w ta p e  W r i te s  A g a in .  S a n ta  A na, C a l i ­
f o r n ia :  V i s io n  H ou se P u b l i s h e r s ,  1 9 7 5 . Pp. 1 5 0 .
A s e r i e s  o f  t w e n t y - t h r e e  new l e t t e r s  from  S c r e w ta p e  t o  
Wormwood, w i t h  a  p r e f a c e  and  e p i l o g u e ,  d e d ic a t e d  t o  C .S .  
L e w is .  The p r e f a c e  s p e a k s  o f  " th e  g r e a t l y  la m e n te d  p a s s i n g  
o f  c o u n t e r  a g e n t  ' L , '  w h o se  m a g n i f i c e n t  d e c ip h e r in g  o f  th e  
i n t e r f e r n a l  c o d e  66 6  w as s o  in s t r u m e n t a l  i n  m u l t i p l y i n g  o u r  
k n o w led g e  o f  [ t h e ] d[ e p a r tm e n t  o f ] d[ e v i l i s h ] l [ n t e l l i -  
g e n c e ] ."  The c o n t e n t  o f  t h e  l e t t e r s  ca n  b e  b r i e f l y  s u g ­
g e s t e d :  I ,  t h e  "now" g e n e r a t io n ;  I I ,  t h e  m od ern , l i b e r a l  
t h e o l o g i a n s ;  I I I ,  l o c a l  c h u r c h e s ;  IV , g o s s i p ;  V , d o u b t;  V I ,  
l i b e r a l  t h e o lo g y ;  V I I ,  p r e m a r i t a l  s e x ;  V I I I ,  w om en 's l i b ;
IX , t y p e s  o f  f a i t h  ( f o u r  b o g u s ,  o n e  r e a l ) ;  X , a n g e r ,  e s p e ­
c i a l l y  b e tw e e n  C h r i s t i a n s ;  X I , c h a r i s m a t i c  g i f t s ;  X I I ,  
w o r ld ly  c a u s e s  a s  r e l i g i o u s  s u b s t i t u t e s ;  X I I I ,  r a t i o n a l i z a ­
t i o n s  i n  b u s i n e s s ;  XIV, h o m o s e x u a l i t y ,  a b o r t io n ,  and g l u t ­
to n y ;  XV, d e a th  and  f e a r  o f  d e a th ;  XVI, t h e  o c c u l t ;  X V II, 
t h e  m o ra l n e u t r a l i t y  o f  e d u c a t io n ;  X V II I , l i m i t a t i o n s  on  
G o d 's  a c t i o n s ;  XIX, t e m p t a t io n s  on  t h e  d o m e s t ic  l e v e l ;  XX, 
p r o c r a s t i n a t i o n ,  e s p e c i a l l y  a b o u t  t i t h i n g ;  XXI, e n v y ,  j e a l ­
o u s y ,  h a t r e d ;  X X II, p e r s i s t e n c e ;  X X II I , t h e  d e a th  o f  th e  
" p a t ie n t "  and  h i s  s a l v a t i o n .  The e p i l o g u e  i s  from  D r a g o n s -  
l i k  (a n o th e r  demon) t o  S c r e w ta p e .
As s u g g e s t e d ,  th e  c o n t e n t  i s  s o c i a l  s a t i r e ,  m ore l i k e  
" S crew ta p e  P r o p o s e s  a T o a s t"  th a n  t h e  m o ra l em p h a ses  o f  The 
S c re w ta p e  L e t t e r s .  M a r t in , a S o u th e r n  B a p t i s t  m i n i s t e r ,  
w ork s i n  a num ber o f  s p e c i f i c  B i b l i c a l  r e f e r e n c e s ,  u s u a l l y  
h a v in g  S c r e w ta p e  c i t e  " th e  E nem y's T r a in in g  M anual" (b u t
36
t h r e e  t im e s  s im p ly  f o o t n o t i n g  th e  r e f e r e n c e s ) .  M a r t in ' s  
b ook  i s  s t r u c t u r a l l y  p o o r e r  th a n  L e w i s ' s ,  f o r  h e  d o e s  n o t  
h a v e  t h e  c o n s i s t e n t  p l o t  a b o u t  t h e  p a t i e n t  t h r o u g h o u t .  
A n o th er  c o m p a r a t iv e  f a i l u r e  i s  h i s  s t y l e ;  f o r  e x a m p le , h e  
te n d s  t o  make p o i n t s  t w i c e ,  s o m e tim e s  from  d i s t r u s t  o f  h i s  
r e a d e r ' s  i n t e l l i g e n c e :  " a s  a n o t e d  enem y o f  o u r s  o n c e  p u t  
i t ,  'T h e r e  can  b e  no a g r e e m e n t  b e tw e e n  A th e n s  an d  J e r u s a ­
le m . ' The fo rm er  i s  s y m b o l ic  o f  t h e  v i r t u a l  d e i f i c a t i o n  and  
w o r sh ip  o f  human w isd o m , t h e  l a t t e r  o f  s u b m is s io n  t o  t h e  
Enemy" (p . 1 8 ) .  M a r t in ' s  o n e  c l a s s i c a l  a l l u s i o n  u n f o r t u n ­
a t e l y  s u g g e s t s  t h a t  Agamemnon w as t h e  h u sb a n d  o f  H e le n  (p .  
6 1 ) .  H is  d i c t i o n  i s  s l i p s h o d ,  a s  i n  t h e  u s e  o f  t h i s  l i t e r ­
a l l y  w i t h  a m e ta p h o r ic  c l i c h e :  " sh e  l i t e r a l l y  th re w  t h e  b ab y  
o u t  w it h  th e  b a th w a te r  and  a b on d on ed  c h u r c h  a l t o g e t h e r "  (p .  
5 0 ) .  T h ere  a r e  m in o r  i n c o n s i s t e n c i e s ,  a s  i n  t h e  i n d i c a t i o n  
t h a t  d e v i l s  a r e  f o r b id d e n  th e  m e n t io n  o f  J e s u s '  name (p .  72) 
a f t e r  i t  had  a lr e a d y  b e e n  u s e d  o n  p .  1 7 .  The c o in a g e s  o f  
d em o n 's  nam es a r e  m ore o b v io u s  th a n  L e w i s ' s — L echm ore (an  
e x p e r t  i n  s e x ,  p .  4 3 ) ,  S n o b s n iv e l  (an  e x p e r t  i n  r a c i s m ,  p .  
4 3 ) ,  R a b b lep ro d  ( i n  c h a r g e  o f  mob a c t i v i t i e s ,  p .  7 3 ) ,  f o r  
e x a m p le . M a rt in  i s  a l s o  m ore i n c l i n e d  t o  p a s s  ju d g m en t on  
r e c e n t  man t h a t  w as L e w is ;  t h e  m o st  s p e c i f i c  ex a m p le  i s  h i s  
a l l u s i o n  t o  A lb e r t  S c h w e i t z e r  (p .  3 6 ) .
None o f  t h e s e  s t r i c t u r e s  s h o u ld  b e  ta k e n  a s  i n d i c a t i n g  
t h a t  M a r t in 's  o b s e r v a t io n s  a r e  n o t  o c c a s i o n a l l y  a c u t e ;  and  
h i s  b o o k  ( ta k e n  a s  a  w h o le )  w i l l  b e  a g r e e a b l e  i n  c o n t e n t  t o  
many o f  L e w is ' s  c o n s e r v a t i v e  r e a d e r s .  H is  s t y l e ,  h o w e v e r ,  
s u g g e s t s  h i s  b o o k  w i l l  b e  v e r y  much a  te m p o r a r y , n o t  a  l a s t ­
i n g ,  v o lu m e . As an i n d i c a t i o n  o f  L e w is ' s  C h r i s t ia n  p r e s ­
t i g e ,  o f  c o u r s e ,  M a r t in ' s  b ook  i s  a v a lu a b le  e x a m p le .
M e s k y s ,  E d . " G ree n  D r a g o n "  ( a  c o l u m n ) . M y th lo re :  The
J .R .R . T o lk ie n  M em o ria l I s s u e .  3 : 2 / 1 0  ( n . d .  [M ay 1 9 7 5 ] ,  
2 8 - 2 9 .
M eSkys r e p o r t s  T o l k i e n ' s  com m ents a b o u t  t h e  u s e  o f  th e  
d u o d e c im a l n u m b e r ic a l s y s te m  among e l v e s ;  h e  th e n  r e p o r t s  on  
som e E n g l i s h  f a n n i s h  and  German p u b l i s h i n g  a c t i v i t i e s .
M i l l e n ,  R o b e r t .  " T he I s t a r i :  A lo o k  a t  a  M i d d le - E a r t h  
e n ig m a ."  Amon H en: T he B u l l e t i n  o f  th e  [ B r i t i s h ]
T o lk ie n  S o c ie ty , N o . 1 8  ( O c t o b e r  1 9 7 5 ) ,  9 - 1 0 .
A summary o f  t h e  v a r io u s  p i e c e s  o f  in f o r m a t io n  a b o u t  th e  
w iz a r d s  i n  The Lord o f  th e  R in g s  and ( v i a  a n a lo g y )  The Road 
Goes E ver On. S e v e r a l  c o n j e c t u r e s  a p p e a r :  "We a r e  l e f t  t o  
p resu m e t h a t  t h e  o t h e r  tw o  I s t a r i  w o u ld  a l s o  h a v e  c o l o u r s ,  
r e d  o r  g r e e n  p e r h a p s ,  and. o t h e r  s p e c i a l i z e d  f u n c t io n s "  (p .  
9 ) ;  "When G a n d a lf  f a c e s  t h e  B a lr o g ,  h e  s a y s ,  ' I  am a  s e r v a n t  
o f  t h e  S e c r e t  F i r e ,  w i e ld e r  o f  t h e  F lam e o f  A n o r ' . I t  i s  
n o t  a l t o g e t h e r  c l e a r  w h a t h e  m e a n s . A nor i s  S in d a r in  f o r  
'S u n ' .  I t  c o u ld  b e  t h a t  th e  pow er  h e  h a s  i s  u l t i m a t e l y  
d e r iv e d  from  t h e  S u n , a s  p e r h a p s  a r e  a l l  t h e  I s t a r i ,  and  
maybe e v e n  th e  V a la r .  T h is  i s  s i m i l a r  t o  how B om b ad il 
d e r i v e s  h i s  p ow er 'fr o m  t h e  e a r t h  i t s e l f ' " ( p .  1 0 ) .
M i l l e r ,  S t e p h e n  0 .  M id d le  E a r th :  A W orld  in  C o n f l i c t . B a l ­
t i m o r e ,  M a r y la n d :  T -K  G r a p h ic s ,  1 9 7 5 .  P p . 8 2 .  [ i l l u s ­
t r a t i o n s  b y  J a m e s  S h u l l :  c o v e r ;  " T h e D e a th  o f  S m a u g ,"  
p .  1 6 ;  " O ld  Man W i l lo w ,"  p .  3 5 ;  " T he S t a i r s  o f  C i r i t h  
U n g o l ,"  p .  5 4 ;  "M ount D oom ,"  p .  7 4 . ]
M i l l e r ' s  s tu d y  i s  d iv i d e d  b y  A r a b ic  num bers i n t o  t h r e e  
p a r t s  (p p . 5 - 3 0 ,  3 1 - 6 5 ,  6 6 - 8 2 ) ,  o n e  f o r  e a c h  vo lu m e o f  The
Lord o f  th e  R in g s— w h ic h  h e  p e r s i s t s  i n  c a l l i n g  " th e  T r i l ­
ogy" ( e . g . ,  p .  5 ) .  The form  o f  h i s  com m entary i s  a r u n n in g  
p l o t  summary w i t h  a n a l y s i s  ( t h e  s i x t h  b ook  i s  n o t  summar­
iz e d )  . H is  m ajor  c o n c e r n  i s  w i t h  t h e  m o r a l c h o i c e s  made by  
th e  c h a r a c t e r s ,  and  t h i s  h e  i l l u s t r a t e s  a t  g r e a t  l e n g t h  w it h  
u s u a l l y  a d e q u a te  and so m e tim e s  g o o d  a n a l y s e s .  He h a s  a  num­
b e r  o f  su b th em es  and p e r s o n a l  a p p r o a c h e s .  One o f  t h e  l a t t e r  
i s  h i s  s t r o n g  e m p h a s is  on  th e  r e a d e r ' s  p e r s o n a l  in v o lv e m e n t  
i n  th e  s t o r y  th r o u g h  i d e n t i f i c a t i o n  w i t h  c h a r a c t e r s  ( c f .  th e  
u s e  o f  em pathy  o r  e m p a th ize  on p p . 9 ,  1 4 , 22 [ t w i c e ] ,  and  
5 6 ) .  The m o st o b v io u s  o f  t h e  fo r m e r — th e  s u b th e m e s — i s  M il­
l e r ' s  i n s i s t e n c e  t h a t  th e  V a la r  a r e  i n  p e r s o n a l  c o n t r o l  o f  
th e  m ajor  e v e n t s  o f  th e  s t o r y .  He i n t r o d u c e s  t h i s  on  p .  9 ,  
s u g g e s t i n g  F rod o  i s  " ch o sen "  t o  b e  t h e  R in g b e a r e r  by  th e  
V a la r ;  m o st o f  M i l l e r ' s  s u g g e s t i o n s  a b o u t  t h e  pow er o f  th e  
V a la r  a r e  e q u a l l y  b ey o n d  p r o o f  and so u n d  m ore l i k e  a  fa n  
r id in g  a  h o b b y h o r se  th a n  s e r i o u s  c r i t i c i s m .  M i l l e r  a l s o  
o f f e r s  com m ents on  T o l k i e n ' s  h a n d l in g  o f  s c e n e s ,  c h a r a c t e r  
d e v e lo p m e n t , and o t h e r  m a t t e r s  ( f o r  e x a m p le , t h e  b r i e f  b u t  
go o d  d i s c u s s i o n  o f  S a u r o n 's  pow er on  p .  7 3 ) .  The s t y l e  i s  
so m etim es  o v e r l y  c o l l o q u i a l :  " F rod o*s s u p e r  d eed "  (p .  4 2 ) .  
O v e r a l l ,  M i l l e r ' s  w ork s i s  a t  th e  l e v e l  o f  t h e  a v e r a g e  m as­
t e r ' s  t h e s i s .
A n e g a t iv e  r e v i e w  a p p e a r s  i n  M inas T i r i t h  E v e n in g - S ta r ,
5 :1  (O c to b e r  1 9 7 5 ) ,  3 1 -3 2  (p re su m a b ly  b y  P h i l  H elm s,- 
a lt h o u g h  i t  i s  u n c r e d i t e d .
N i c h o l l s ,  J . A .  " T h e O r i g i n s  o f  H o b b i t s . "  Amon H en: The
B u l l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c ie ty ,  N o . 1 8  [ O c t o ­
b e r  1 9 7 5 ) ,  1 4 .
A b r i e f  h i s t o r y  o f  t h e  H o b b it s — F a l l o h i d e a ,  H a r f o o t s ,  and  
S t o o r s — fro m  t h e i r  e a r l i e s t  known a r e a  t o  t h e  c o l o n i z a t i o n  
o f  t h e  S h i r e .
N o r r i s ,  W i l l i a m  R u s t .  "On t h e  D e a th  o f  J . R . R .  T o l k i e n . "  
M y th lo r e :  The J .R .R . T o lk ie n  M em o ria l I s s u e ,  3 : 2 / 1 0  
( n . d .  [M a y  1 9 7 5 ] ) ,  1 1 .
A poem  o f  s i x t e e n  c o u p l e t s ,  i r r e g u l a r  i n  l i n e  l e n g t h  and  
rh y th m , e n d in g  w i t h  a  S im p s o n ia n  rh ym e. The c o n t e n t  i s  an  
a p p r e c i a t i o n  o f  The L ord  o f  th e  R in g s .
P a t t e r s o n ,  N a n c y -L o u .  [ U n t i t l e d  n o t e . ]  M y th lo r e :  The
J .R .R . T o lk ie n  M em o ria l I s s u e ,  3 : 2 / 1 0  ( n . d .  [M a y  1 9 7 5 ] ) ,  
3 5 .
An a p p r e c i a t i o n  o f  T o l k i e n ' s  d e p i c t i o n s  o f  f r i e n d s h i p s  and  
o f  n a t u r e .
P e r r e t ,  M a r io n . " R in g s  O f f  T h e i r  F i n g e r s :  H a n d s  i n  T he L o rd  
o f  th e  R in g s  . "  A R IE L , 6 : 4  ( O c t o b e r  1 9 7 5 ) ,  5 2 - 6 6 .
P e r r e t ,  f i n d i n g  107 p a g e s  o f  The L ord  o f  th e  R in g s  c o n ­
t a i n i n g  hand im a g e s ,  d i s c u s s e s  hand s y m b o lis m , w h ic h  d o e s  
n o t  co n fo rm  t o  a  l i g h t / g o o d - d a r k n e s s / e v i l  d ic h o to m y  b u t  
r e f l e c t s  "a m o r a l i t y  t h a t  i s  n o  m [e ] r e  b l a c k - a n d - w h i t e  m a t­
t e r "  (p .  5 3 ) .  O b v io u s ly  f i t t e d  t o  t h e  han d  sy m b o lis m  i s  
t h a t  o f  t h e  v a r io u s  r i n g s — and t h e  One R in g .  "The R in g 's  
c a p a c i t y  t o  c o r r u p t  i t s  w e a r e r  f o r c e s  t h e  g o o d  c h a r a c t e r s  
t o  b e h a v e  a g a i n s t  n a t u r a l  i n c l i n a t i o n  i n  o r d e r  t o  b e  t r u e  
t o  t h e i r  m o r a l c h a r a c t e r s . . .w h o e v e r  k e e p s  t h e  R in g  o f f  h i s  
f i n g e r  b y  t h a t  u n n a t u r a ln e s s  g ro w s g r e a t e r  i n  n a tu r e "  (p .
5 4 ) .  " A r a g o r n 's  i n c r e a s i n g  p o w er  t o  h e a l  [ b y  h i s  h a n d s ] . . .  
i s  c o u n t e r p o in t e d  t o  t h e  R i n g [ ' s ] i n c r e a s i n g  p ow er t o  t o r ­
t u r e  F rodo"  (p . 5 5 ) .  I n  t h e  t h i r d  v o lu m e t h e  m a jo r  c o n t r a s t  
i s  b e tw e e n  A r a g o r n ’ s  h e a l i n g  h a n d s  and S a u r o n 's  B la c k  Hand; 
t h e  d e s t r u c t i o n  o f  F r o d o ' s  hand a t  t h e  en d  o f  th e  q u e s t  
i n d i c a t e s  ' t h a t  a  m a n 's  p ow er  i s  i n  p r o p o r t io n  t o  h i s  s e r ­
v i c e  o f  o t h e r s  r a t h e r  th a n  s e l f "  (p .  5 5 ) .  "Hand im ag e r y  
e p i t o m iz e s  S a m 's  s e l f l e s s  s e r v i c e s "  (p .  5 6 ) .  A s C h a r le s  W il­
l ia m s  o b s e r v e s  i n  The G r e a te r  Trum ps, h a n d s  a r e  " s p i r i t u a l  
in s t r u m e n t s  o f  i n t e n t i o n , "  and F r o d o ' s  han d  c r e e p in g  to w a rd  
t h e  R in g  i n  t h e  l a t t e r  p a r t  o f  t h e  q u e s t  i s  i n d i c a t i v e  o f  
t h i s ,  a s  i s  h i s  c h o ic e  t o  p u t  th e  R in g , f i n a l l y ,  on h i s  
r i g h t  h a n d , n o t  h i s  l e f t .  O th er  han d  s y m b o ls  i n  t h i s  l a t t e r  
p a r t  a r e  c i t e d  b y  P e r r e t ,  b e f o r e  t u r n in g  t o  s u c h  o t h e r  a n a ­
l y s e s  a s  t h i s :  S a ru m a n 's  s m a ll  w h i t e  han d  i n  t h e  c e n t e r  o f  a  
b la c k  f i e l d ,  " i r o n i c a l l y  s u g g e s t  t o  u s  t h e  l i m i t a t i o n s  o f  
h i s  c h a l l e n g e s  t o  t h e  B la c k  Hand w h o se  d a r k n e s s  e n c i r c l e s  
him " (p .  5 9 ) .  A f t e r  t h e s e  a n a l y s e s ,  P e r r e t  tu r n s  t o  a  com­
p a r i s o n  and c o n t r a s t  o f  th e  s i m i l a r  e v e n t s  i n  t h e  d i f f e r e n t  
a g e s ,  p a r t i c u l a r l y  t h a t  b e tw e e n  B er e n  and  F r o d o ; t h e  c o n ­
t r a s t s  b e tw e e n  t h e  r e p e t i t i v e n e s s  o f  h i s t o r y  a l lo w s  som e 
h o p e — t h i s  i s  s y m b o liz e d  p a r t i c u l a r l y  b y  F r o d o ’ s  r e s c u e  o f  
Sam from  th e  r i v e r  n e a r  Amon H en , w h ic h  c o n t r a s t s  w i t h  I s i l -  
d u r ' s  d e a th  i n  t h e  r i v e r .  "One o f  T o l k i e n ' s  c r i t i c s  com­
p l a i n s  t h a t  ' im a g e r y  [ o f  s p i r i t u a l  p o w e r ]  so m e tim e s  s u b s t i ­
t u t e s  f o r  d e m o n s t r a t io n s  o f  t h a t  p o w e r ,'  b u t  i n  The L ord  o f  
th e  R in g s  t h a t  im a g e r y  o f  h a n d s i s  m o st  o f t e n  t h e  a c t i o n  o f  
h a n d s— d e s c r i p t i o n  i s  d e m o n s tr a t io n "  (p .  6 3 ) .  T h is  u s e  o f  
a c t i o n s — som ew h at c in e m a t i c  i n  p r a c t i c e — a l lo w s  T o lk ie n  " to  
s u b s t i t u t e  s i g n i f i c a n t  d e t a i l  f o r  e l a b o r a t i o n  o f  an  emo­
t i o n a l  s t a t e "  (p .  6 3 ) .  R e a d e rs  s o m e tim e s  m is s  t h e  p ow er  o f  
t h e s e  a c t i o n s ,  e x p e c t in g  p o e t i c  r a t h e r  th a n  p i c t o r i a l  e v o c a ­
t i o n s ,  b u t  " T o lk ie n  p r e f e r s  t o  s u g g e s t  r a t h e r  th a n  s p e l l  
o u t :  h e  i n v i t e s  h i s  r e a d e r s  t o  p a r t i c i p a t e  i n  t h e  im a g in a ­
t i v e  a c t  o f  s u b - c r e a t i o n  b y  h i s  u s e  o f  r e p r e s e n t a t i v e  
a c t i o n s  a s  w e l l  a s  b y  h i s  u s e  o f  g e n e r a l i z e d  la n g u a g e "  (p p . 
6 3 - 6 4 ) .
S c h a k e l ,  P e t e r  ( d i s c u s s i o n  l e a d e r ) .  S e m in a r  9 5 :  C .S .  L e w is .  
S a n  F r a n c i s c o  C a l i f o r n i a :  T h e  N i n e t i e t h  A n n u a l C o n v e n ­
t i o n  o f  t h e  M od ern  L a n g u a g e  A s s o c i a t i o n  o f  A m e r ic a ,  2 7  
D e c e m b e r  1 9 7 5 ..
The f o u r  p a p e r s  d i s c u s s e d  w e r e  "The M a s c u lin e  God o f  C .S .  
L e w is ,"  b y  Edward G. Z o gb y , S . J .  (Le Moyne C o l l e g e ) ;  "A P r e ­
f a c e  t o  P e r e la n d r a ,"  b y  M a rg a r e t L . H annay (The S t a t e  U n i­
v e r s i t y  o f  New Y ork , A lb a n y );  "From M t. O lym pus t o  G lom e:
37
C .S .  L e w is ' s  D i s l o c a t i o n  o f  A p u l e i u s ' s  'C u p id  and  P s y c h e '  in  
T i l l  We Have F a c e s ,"  by  S t e v e  J .  Van D er W e e le  ( C a lv in  C o l­
l e g e ) ;  an d  " E s c h a t o lo g y  i n  C .S .  L e w is ' s  The L a s t  B a t t l e , "  
b y  N a th a n  C . S t a r r  (The U n i v e r s i t y  o f  F l o r i d a ) .
S im m o n s , T e d . M id d le a r th :  A m o d em  p ilg r im a g e  b y  f o o t  a n d  
G reyhound  to  M id d le -E a r th  ( a f t e r  J .R .R . T o lk ie n )  w ith  
N iko n  a n d  n o te p a d . S a n  R a f a e l ,  C a l i f o r n i a :  F u r  L in e  
P r e s s ,  1 9 7 5 .  ( D i s t r i b u t e d  b y  B§H B o o k s ;  p a p e r b a c k  e d i ­
t i o n  p la n n e d  f o r  1 9 7 6 . )  P p . 7 3 .
A s e r i e s  o f  a d v e n t u r e s  by  t h e  n a r r a t o r  " n o t  u n l i k e  C h r i s t ­
i a n ' s  i n  The P i lg r im  [ s i c ]  P r o g r e s s ,  C a s t a n e d a 's  i n  I x t l a n , 
C o n w a y 's  i n  L o s t  H o r izo n ,  S t r o n g ' s  i n  E rew hon, M a t h ie u ' s  i n  
R oads t o  F reedom , F a r n s b y 's  i n  I s l a n d ,  D o r o t h y 's  i n  The 
W izard  o f  Oz" ( p .  1 6 ) .  The n a r r a t o r  l e a v e s  L os A n g e le s  f o r  
S a n ta  B a r b a r a , lo o k i n g  f o r  MIDDLEARTH (w h ich  i s  p r i n t e d  i n  
c a p i t a l s  th r o u g h o u t  t h e  b o o k ) ; from  t h e r e  t o  O ld  Town i n  t h e  
d e s e r t ;  th e n  t o  L o r ie n  J u n c t i o n ,  a fa r m in g  tow n  i n  a  g r e e n  
v a l l e y  s u r r o u n d e d  by  f o r e s t e d  h i l l s ;  t h e n ,  o v e r  a  m o u n ta in  
t o  a n  annam ed fa r m in g  v i l l a g e ;  n e x t ,  b a c k  t o  t h e  d e s e r t ,  t o  
a  tow n  c a l l e d  N is h a p u r  S p r in g s ;  t h e n  t o  t h e  n o r t h e a s t  and  
t h e  m o u n ta in  r e t r e a t  c a l l e d  K a n -Y in g ; an d  f i n a l l y  t o  t h e  
n o r t h ,  t o  e n d  o n  t h e  c r e s t  o f  a  h i l l .  E ach  p l a c e  h a s  i t s  
m e e t in g  w i t h  o n e  p e r s o n  o r  s e v e r a l  who h e l p  o r  h in d e r  t h e  
q u e s t .  G a l a d r i e l — "a woman i n  w h i t e . . . a  t i n y  c r e a t u r e  and  
b e a u t i f u l . . . tw o  g i a n t  d e e r h o u n d s . . .  came r a c i n g  t o  h e r  s id e "  
(p .  3 3 ) — f i r s t  a p p e a r s  n e a r  L o r ie n  J u n c t io n  and  t h e n  r e a p ­
p e a r s  (an d  v a n i s h e s  a g a in )  a t  t h e  e n d  o f  t h e  b o o k . The 
f i n a l  v i s i o n  i n c l u d e s  "F rod o  w a v in g  a t  me fro m  t h e  w ind ow  o f  
h i s  u n d e rg r o u n d  h o u se "  (p .  6 9 ) .  T o lk ie n  i s  a l s o  q u o te d  a s  
t h e  e p ig r a p h  t o  t h e  v o lu m e  (p .  5 ) ;  o t h e r  i n s e t  q u o t a t i o n s  
from  T o lk ie n  a p p e a r  on  p .  22  (a b o v e  a p h o to g r a p h )  an d  p .  58  
( a lo n g  w i t h  a q u o t a t i o n  fro m  Lao T z u ) . A p h o to g r a p h  o f  
G a l a d r i e l  a p p e a r s  o n  p .  36 ( p r i n t e d  i n  y e l l o w ;  s h e  s e e m s  t o  
b e  w e a r in g  a  d a rk  c o s tu m e  w i t h  s e v e r a l  s t r i n g s  o f  b e a d s ) ; 
a l s o  a q u o t a t io n  from  h e r  (fro m  The L o rd  o f  th e  R in g s  o f  
c o u r s e ,  b u t  a t t r i b u t e d  t o  h e r )  a p p e a r s  o n  t h e  C o n t e n t s  P a g e  
(p . 1 3 ) .  O v e r a l l ,  t h e  w ork i s  i n  th e  R o m a n tic  q u e s t  t r a d i ­
t i o n  o f  S h e l l e y ' s  A l a s t o r ,  and  w h i l e  m ore i n  t h e  s t y l e  o f  a  
l e s s e r  J a c k  K ero u a c  th a n  S h e l l e y ,  i t  i s  o f  i n t e r e s t  f o r  i t s
in c o r p o r a t i o n  o f  T o l k i e n ' s  M id d l e - e a r t h  i n t o  a  num ber o f  
o t h e r  im a g e s  o f  m od ern  i d e a l i s m .  ( E x t e n s i v e  b la c k - a n d - w h i t e  
p h o t o g r a p h s ,  p r i n t e d  v a r i o u s l y  i n  s i l v e r ,  b l u e ,  b r o w n , and  
y e l l o w ,  m o s t  com m only o f  l a n d s c a p e s . )
S p e n d e r ,  S t e p h e n  ( e d . ) .  W .H. A u d en : A T r ib u te .  New Y o r k :  
M a c M il la n  P u b l i s h i n g  C o m p a n y , 1 9 7 5 .  P p . 2 5 5  [ r e f e r e n ­
c e s  t o  N e v i l l  C o g h i l l ,  p p .  9 ,  1 5 ,  4 4 ,  6 0 ,  1 5 8 ;  t o  L e w i s ,  
4 8 ,  1 0 8 ;  t o  T o l k i e n ,  8 4 ,  9 6 ,  1 6 8 ;  t o  W i l l i a m s ,  1 0 ,  8 9 ,  
112] .
A c o l l e c t i o n  o f  t h i r t y - s o m e  r e m i n i s c e n c e s  o f  A u d en . A l l  
r e f e r e n c e s  t o  C o g h i l l  a r e  a b o u t  h i s  b e in g  t u t o r  t o  A uden a t  
O x fo r d  ( t h e  f i r s t ,  a  l i s t i n g  i n  a  c h r o n o lo g y  o f  A u d e n 's  
l i f e ;  t h e  o t h e r  t h r e e ,  a n e c d o t e s ) — p e r h a p s  t h e  f u n n i e s t  i s  
t h e  d i a l o g u e  b e tw e e n  C o g h i l l  a n d  A uden w hen  A u d en , i n  r e s ­
p o n s e  t o  a  q u e s t i o n ,  s a i d  h e  w a s  g o in g  t o  b e  a  p o e t  a f t e r  
g r a d u a t io n  ( G e o f f r e y  G r ig s o n ’ s  "A m e a n in g  o f  A u d e n ,"  p .  1 6 ) .  
G a b r ie l  G a r r i t t ,  i n  "A f r i e n d  o f  t h e  f a m i l y ,"  r e f e r s  t o  
L e w is  a s  h i s  t u t o r ,  an d  d ra w s a  m in o r  c o m p a r is o n  o f  A uden  
an d  L e w is — "T hey b o t h  e n j o y e d  g o in g  f o r  w a lk s  i n  O x fo r d  f o g  
an d  d e c la im in g  p o e t r y  i n  a  lo u d  v o i c e "  (p .  4 8 ) .  U r s u la  N ie ­
b u h r ,  i n  " M em ories o f  t h e  1 9 4 0 s ,"  r e f e r s  t o  A uden h a v in g  
r e a d  The A l l e g o r y  o f  L o ve  ( p .  1 0 8 ) .  A p h o to g r a p h  o f  A uden  
r e a d in g  The L o rd  o f  th e  R in g s  f o r  t h e  f i r s t  t im e  a p p e a r s  (p .  
8 4 ) ,  a n d  o n e  o f  A uden i n  h i s  " T o lk ie n  s w e a t e r " — i t  h a s  G im li  
o n  i t — ( p .  1 6 8 ; a l s o  s e e  t h e  p h o to g r a p h s  o n  t h e  tw o  p r e v i o u s  
p a g e s  w h e r e  A uden i s  w e a r in g  a  c o a t  o v e r  t h e  sam e s w e a t e r ) . 
T h e re  i s  a l s o  a  r e f e r e n c e  o f  A uden d i s c u s s i n g  h o b b i t s  w i t h  a  
c h i l d  ( i n  B a s i l  B o o t h b y 's  "An u n o f f i c i a l  v i s i t o r , "  p .  9 6 ) .  
The f i r s t  r e f e r e n c e  t o  C h a r le s  W i l l ia m s  i s  i n  t h e  c h r o n o lo g y  
( c o m p ile d  b y  Edw ard M e n d e ls o n ) , q u o t in g  A uden  a b o u t  h i s  
f i r s t  m e e t in g  w i t h  W i l l i a m s ,  c .  A p r il /M a y  1 9 3 7  (p .  1 0 ) .
A nne F r e m a n t le , i n  " R e a l i t y  an d  r e l i g i o n , "  a l s o  q u o t e s  
A u d en , i n d i c a t i n g  W i l l ia m s  w a s p a r t l y  r e s p o n s i b l e  f o r  h i s  
r e t u r n  t o  C h r i s t i a n i t y ,  " th o u g h  we n e v e r  d i s c u s s e d  i t "  ( p .  
8 9 ) .  U r s u la  N ie b u h r  w r i t e s  o f  A u d e n 's  k n o w le d g e  o f  W il l ia m s  
an d  q u o t e s  fro m  A u d e n 's  i n t r o d u c t i o n  t o  t h e  B r i t i s h  p a p e r ­
b a c k  e d i t i o n  o f  The D e s c e n t  o f  th e  Dove  (p .  1 1 2 ) .  [ A l s o  s e e  
Anne F r e m a n t le  o n  A u d en ’ s  k n o w le d g e  o f  G e o r g e  M a c D o n a ld 's  
b o o k s ,  p .  9 0 .  ]  [Some i t e m s  o m i t t e d  f o r  r e a s o n s  o f
s p a c e  t h i s  i s s u e  w i l l  a p p e a r  i n  th e  n e x t  i n s t a l l m e n t . ]
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(C re d ite d  to  F i r s t  O rd er)
For ALL Your Book Needs***Mythopoeic & Otherwise
A SMALL SELECTION FROM OUR LARGE STOCK l
OWEN BARFIELD AND THE INKLINGS
EVOLUTION OF CONSCIOUSNESS: S tu d ie s  in  P o l a r i t y .  A c o l l e c t i o n  o f
E ssays d e d ic a te d  to  th e  work o f  Owen B a r f ie ld .  Ed. by S . Sugerm an. 
P lu s  com p reh en siv e  b ib l io g ra p h y  o f  B a r f i e l d 's  p u b lis h e d  w o rks. 
x v i+ 2 3 9 p p ., 6 - l /2 x 9 - 7 /8 "  C lo th  $ 1 5 .0 0
THE SILVER TRUMPET. By Owen B a r f ie ld .  1 4 7 p p ., Q u a rto , C lo th  $ 5 .5 0
ROMANTIC RELIGION: A S tudy  o f  B a r f i e ld ,  L ew is, W illiam s and T o lk ie n . 
By R .J .  R e i l l y .  2 7 5 p p ., 6 - l / 4 x 9 - l / 2 " ,  C lo th  $ 9 .0 0
IMAGINATION AND THE SPIRIT. A C o l le c t io n  o f  E ssay s P re s e n te d  to  
C lyde S. K ilb y . E d ite d  by C h a r le s  H u t ta r .  W ith a Forew ord by Chad 
W alsh. An o u ts ta n d in g  s e r i e s  o f  E ssay s c e r t a i n  t o  be o f  i n t e r e s t  
to  a l l  who have more th a n  a p a s s in g  i n t e r e s t  in  C .S . Lewis & The 
I n k l in g s .  S h o r t  b io g rap h y  o f  K ilb y  + a B ib lio g ra p h y  o f  h i s  w ork . 
4 9 6 p p ., 6 - 9 - 1 /4 " ,  C lo th  $9 .9 5
STRUCTURAL FABULATI0N: An E ssay  on th e  F ic t io n  o f  th e  F u tu re  by 
R o b e rt S c h o le s .  Among th e  a u th o r s  whose w orks a r e  t r e a t e d  in  t h i s  
c r i t i c a l  and t h e o r e t i c a l  s tu d y  o f  th e  f i e l d  o f  s c ie n c e  f i c t i o n  a re  
C .S . L ew is, J .R .R . T o lk ie n  and U rsu la  K. Le G uin.
111 dd . .  5 -1 7 4 x 8 -1 /4 " . P ao e r $2 .9 5  *** C lo th   $6 .9 5
n e w !!! available ! for the f ir s t  tim e  n e w ! ! !  !
J .  R. R. TOLKIEN — "THE LORD OF THE RINGS" E ig h t I l l u s t r a t i o n s  in  
C o lo r to  th e  German E d it io n  o f  THE LORD OF THE RINGS done by B ernhard  
O b e rd iec k . P r in te d  on Heavy, H ig h -Q u a lity  S to c k . F o ld -O u t. Card f o r  
each  i l l u s t r a t i o n  m easu res 5 - l / 4 x 8 - l / 2 " .  G erm an-language c a p t io n s  w ith  
accom panying E n g lish  t r a n s l a t i o n s .  D e l ic a t e ,  im a g in a tiv e  d e p ic t io n s  o f  
v a r io u s  them es in  THE LORD OF THE RINGS. $3 .9 5
(FREE: C a ta lo g u e  & Premium w ith  y o u r  o r d e r  f o r  any o f  th e  a b o v e - l is t e d  
i te m s . O rd ers  u n d e r $ 8 .5 0 , p le a s e  add 50<t f o r  p o s ta g e  & h a n d lin g ) .
38
